KIMEMATEDE 


BRODERICK 


Hot from Highway 
Patrol 


|’ THE DECKS RAN RED™ 


M:G:M's new paybox-exciter from Andrew (‘Suspense’) Stone is the next 


attraction at the Empire. Yours soon! Trade Show Next Wednesday. 


The Rank Organisation presents 


~ STANLEY BAKER 
VICTOR McLAGLEN 
a LUCIANA PALUZZI 


Story and Screenplay by JOHN KRUSE and C. RAKER ENDFIELD Produced by BEN FISZ 
Directed by C. RAKER ENDFIELD Executive Producer Earl St. John Made at Pinewood Studios 


RANK FILM DISTRIBUTORS LTD. 


LONDON, Odeon Leicester Square, Thursday, August 28th 10.30 a.m. 
MANCHESTER Odeon Thursday September 4th 10.45 a.m. 


TRADE LIVERPOOL Gaumont Friday September 5th 10.30 a.m. 
GLASGOW Gaumont Friday September 5th 10.45 a.m. 


NEWCASTLE Gaumont Tuesday September 9th 10.30 a.m. 

SHOWS BIRMINGHAM  Gaumont Wednesday September 10th 10.30 a.m. 
LEEDS Odeon Thursday September 11th 10.45 a.m 

CARDIFF Gaumont Friday September 12th 10.45 am. 


SHEFFIELD Gaumont Friday September 12th 10.30 a.m. 
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“The drink ona stick’ 


ABPC Bid For ATP: FIDO 


Wages: NATKE 
May Go To 
Arbitration 


NATKE general secretary, Sir 
Tom O'Brien, said on Tuesday that 
unless there is a settlement with the 
CEA over his union’s demand for a 
“fair share” of the Budget tax con- 
cession when the two rties meet 
again next Wednesday, the claim will 
be referred to arbitration. 

“ That,” he said, “ will be better 
for the industry and everyone con- 


cerned than prolonged negotiations.” 

But Sir Tom is hopeful that the 
two parties will reach some sort of 
agreement next week. 

Phe union, he added, was not 
demanding any specific sum. “ We | 
are simply asking for a wage in- 
crease aoe want the CEA to make 
proposals.” | 

It is understood that the negotiat- 
ing bodies of NATKE and the CEA 
will meet individually in the next 
few days to assess the present posi- 
tion before talks are continued next 
Wednesday. 


Spyros Skouras 
Here Today 


SPYROS SKOURAS, president of 
20th Century-Fox, arrives in London 
today, Thursday, for important talks 
in connection with the company’s 


British and Ewuropean production 
programme. ’ 

Vice-president Joseph Moskowitz 
arrived on Tuesday and immediately 
began preliminary talks with 
Goldstein, head of Fox's European 
productions. 

It is no secret that the American 
chiefs are delighted with Mark Rob- 
son’s “Inn of the Sixth Happiness,” 
filmed in this country. As a result it 
is expected that an enlarged British 
production programme will be 
announced rtly. 


REPUBLIC SUIT 
A SUIT has been filed in New York 
Supreme Court by a dissident stock- 


| ABPC, but it was thought that one |“ The Scapegoat,” 


| closed on 
| burg and Co., 


Implications 


‘BINDING AGREEMENT’ FOR 
100 OLD EALING FILMS 


A BINDING AGREEMENT, reached before Christmas, exists 
between ABC Television and Associated Talking Pictures, whereby 
ABPC’s television subsidiary will purchase 100 old Ealing films. This 
was confirmed to “ KINE.” on Tuesday by Dr. Eric Fletcher, deputy 
chairman of ABPC, following the disclosure of the group’s bid to 
acquire the whole of the issued share capital of ATP. 

The offer and the future of the old pictures in relation to FIDO were 


expected to be discussed at the ABPC board meeting due to be held yesterday 
(Wednesday). 


No statement has been issued by 


] with MGM would be unaffected. 

at present in 
production, concludes Ealing’s pre- 
semt arrangement to make six films 
in two years for the company. 


Asked about plans for the future, 
should ABPC’s bid to take over go 
|} through, Mr. Smith commented: 
a S od a |“ Decisions would be made by 
acting for ABPC. The company | ABC Dearing Omi Ought are 
stated thet it had been authorised 10 | There tec “bten” non talk” of any 
announce that its “recent offer to | drastic changes.” 
acquire the share capital of ATP was | 1 : Bs. 
made on behalf of ABPC in| he ABPC offer is 30s, for each 
furtherance of its production | ATP 5s. ordinary share. The com- 
activities. issued capital is £81,719 

“The change of ownership is ordinary shares. The 
designed to protect the arrangements | directors of ATP have stated that 
already made in the film industry | they have no hesitation in strongly 
regarding the Film Industry Defence recommending the shareholders to 
Organisation.” accept. 

Frank Smith, a director of War- Between them, the 
burg and Co., stated on Monday | or control 171,201 y 
that if the deal were completed it|than 50 per cent. of the issued 
would not affect the positions of Sir | capital. They have undertaken to 
Michael Balcon and Reginald Baker. | accept the offer in respect of their 

He said Ealing’s commitments | holdings. 


might be forthcoming after Wednes- | 
day’s board meeting. 

Sir Philip Warter, who has been 
away on holiday, was expected to 
be present at the meeting. 

The ABPC bid for Ealing was dis- 

Monday } 


directors hold 
shares, Or more 


Change Dubbing 
Regulations, 
Says OEEC 


ELIMINATION of _ regulations 
which demand that imported pic- 
tures must be dubbed locally is one 
of the recommendations just made 
by the OEEC in a memorandum on 
the subject of casing film trade in 
Europe. 

The memorandum, writes Gustav 
Genschow, the Kune.’s German 
correspondent, recommends the 
gradual elimination of such restric- 
tive practices as insistence that pic- 
tures must be dubbed in the actual 
country where they are to be shown. 
In some European areas import of 
dubbed pictures is actually illegal. 

In special references, France is 
asked to rescind the regulation that 
sets a maximum number of cinemas 
for the — of original-version 
imports; and Italy is requested to 
repeal its “ dubbing tax,” at least for 
member nations of OEEC, but 
excluding the United States. 

Another recommendation suggests 
that original versions should not be 
subject to any quota regulations, or 
that they should be made available 
to specialised cinemas that played 
only original imports and were, 
accordingly, made @ee of quota 
obligations. 

Other quota reliefs recommended 
are that motion pictures not made 
for commercial showing should be 
free of any import restrictions, 
duties and other taxes; and that 
imported educational and/or cultural 
short films should be eligible for any 
benefits available for domestic films 


holder to have Republic Pictures dis- 
solved on the grounds that the com- 
pany president, Herbert J. Yates, is 
operating it as a private business, ac- 
cording to a cable from Kine.’s New 
York correspondent, 
Coulter. 


Leonard | 


How FIDO 


A LETTER explaining how the 
Film Industry Defence scheme to 
keep feature films off television will 
operate has been sent to all exhibi- 
tors by the CEA. Exhibitors have 
also been sent a specimen return 
form in readiness for the launching 
of the scheme this Sunday, August 
31. 

Stoy, Hayward and Co., char- 
tered accountants, of 97 and 
Park Street, London, W.1, have been 
appointed agents to collect the 
farthing-an-admission contributions, 
and exhibitors will have to send re- 


| turn forms to them each week. 


The CEA letter points out that at 


the beginning of the scheme all ex- | 


Will Work 


| hibitors will have to make a return 
|even if no contribution is payable. 
| But, the letter adds, it is hoped to 
|exempt exhibitors with consistently 
| smaller takings from having to make 
| returns as soon as their positions are 


known. 
| It is intended that the 
| as entertainments duty returns. 
ithe case of tax-free cinemas, 
| should be sent in by the end of the 
= following the contribution 
| becoming due. 

| Information concerning flat-rate 
bookings will be confidential to Stoy, 


continued on page 7 


returns | 
| should be completed at the same time | 

In | 
they | 


in the same category: any quotas of 
films in these categories should be 
decreased in favour of imported 
| Product. >} 

The majority of European nations 
are members of OEEC, and its con- 
stitution says that its recommenda- 
tions must be “taken into con- 
sideration’ by members. 


CEA-SCMA TALKS 
REOPEN SOON 


THE CEA and SCMA are to meet 
again on Wednesday, September 10, 
to continue negotiations on the 
| Society’s claim for a new national 
agreement over wages and conditions. 
The meeting will be held in the after- 
noon. 

In its proposals, the society is ask- 
ing for a pay increase of £3 a week 
| for managers, commission on sales, 

and longer holidays. 

| “J hope we shall be able to come 
agreement. We are quite 
| Prepared to consider any reasonable 
offer,” said SCMA secretary, Bill 
Ellison, this week. 


|} to some 
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ATP BID? 


QGENSATIONAL is the most 

. fitting word that can be 
applied to the disclosure of 
ABPC’s bid to acquire con- 
trol of Associated Talking 
Pictures, the parent of Ealing 
Films. 

Naturally, it has caused con- 
siderable speculation not only 
as to the future of the Ealing 
trademark, but also with 
regard to the 100 old films 
involved in the deal between 
ATP and ABC Television, 
which, it is now confirmed, 
is subject to a binding agree- 
ment between the two com- 
panies. 

The statement from the mer- 
chant bankers, acting for 
ABPC, gives an assurance 
that the takeover bid is 
designed to “protect the 
arrangements already made 
in the film industry regard- 
ing the Film Industry 
Defence Organisation.” 

It was understood in the trade 
that the deal for the old films 
would not be signed during 
trade negotiations for agree- 
ment on FIDO. But as the 
“ binding agreement” existed 
before the embargo date, 
February 4, 1958, it is 
assumed in the trade that it 
will be claimed that the old 
films are outside the scope of 
FIDO, and, therefore, avail- 
able for television. 

We understand that ABPC is 
arxious to protect its cinema 
interests by adheving to the 
principles of FIDO. And 
although the position with 
regard to the 100 old Ealing 
films remains to be clarified, 
it is understood that if the 
deal goes through, ABPC is 
certain to withhold from 
television all other Ealing 
films outside the ABC Tele- 
vision-ATP agreement. 

In view of the speculation on 
the implications of the pro- 
posed deal, particularly in 
relation to FIDO, the trade 
expects an early clarification 
cf intention. It is hoped 
that this will be forthcoming. 
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EALING’S FUTURE e WAGE TALKS 
SIMMER e COLOURFUL NEWS 


HAT is the future of Ealing 
W Films if ABPC succeeds 
in gaining control of 

ATP? 

Quite apart from the question of 
the old Ealing films, there is great 
trade interest in the possible future 
of the Ealing team. 

The executives of both sides were 
nol anxious tO comment on any 
aspect of the deal until the 
reaction of shareholders becomes 
known and there is certainty that 
the deal will be concluded. 

The conditional offer is open 
until September 22. 


TPYHE statement from the firm 

of merchant bankers hand- 

ling the purchase bid for ABPC 

indicates that there is an intention 

to keep the Ealing flag flying under 
the ABPC banner. 

Indeed, when | spoke to Reggie 
Baker about the deal, he did in- 
dicate that if the shareholders 
agree to the purchase, both he and 
Mickey Balcon would remain with 
ATP, which, of course, embraces 
Ealing Films and ABFD, the 
distributing company 

When the bid made through 
S. G. Warburg and Co. was first 
disclosed over the week-end, it was 
thought that the offer was being 
made on behalf of Associated 
Television. It is reported that 
other bids may yet be made for 
ATP 


J bee All-Industry Tax Com- 

mittee met on Wednesday. 

The main purpose of the meeting 

was to wind-up the business of last 

year’s campaign and to appoint a 
new chairman. 

It will be recalled that Clifford 
Barclay resigned from the chair 
and the committee, and it was 
announced that Ronald Leach 
would be his successor. 

It was expected that his appoint- 
ment would be confirmed. 


[' was thought that the meet- 
ng would have a brief dis- 
cussion On next year’s campaign. 
But it is really too soon to consider 
campaign policy. 

The current trends in business 
reed to be carefully assessed before 

€ committee can get down to the 
business of preparing a new case. 


4 Nene CEA-NATKE meeting 

last week succeeded, I 
zather, in reducing the temperature 
created by the statements emanat- 
ng from the union side since the 


last meeting, when littl progress 
was mad 
The discussions proceeded in a 


happier atmosphere and, I under- 
stand, the CEA is hopeful that, 
following the next meeting on the 
afternoon of September 3, some 
proposals would be ready for the 
consideration of general council 
due to meet on September 10. 

In the meantime, Sir Tom 
O'Brien again raises the tempera- 
ture a few points by declaring that 
the union will put its case to 
arbitration if agreement is not 
reached ai next week’s meeting. 


MALGAMATION of | the 

technical experience of 
Ilford and the immense research 
facilities of Imperial Chemical In- 
dustries promises valuable develop- 
ments for the industry. 


This is the effect of the 
announcement of the arrangement 
between the two companies where- 
by ICI puts up £4,800,000, repre- 
senting a third interest in Ilford’s 
return for a royalty payment, will 
acquire the technical assets 
developed by ICI for colour 
photography. 

For some time now it has been 
known that Ilford was going into 
the question of producing 35-mm. 
motion picture colour stock and 
that ICI] had been experimenting 
with a polyester film base; the new 
combination could mean that the 
two developments will be amal- 
gamated. 

The trade would be wise to be 
patient, however. I understand 
that the exact details of the new 
arrangement between the two com- 
panies have yet to be completed, 
and until that is settled, it is 
obvious that no one can say how 
soon the arrangement could be 
translated into the production, on 
a sufficiently large scale, of a new 
35-mm. colour stoek. 


IF business commitments per- 
mit, Jimmy Carreras will be 
in New York on September 10. 

He has been invited by Variety 
Clubs International Chief Barker 
George Eby and the crew of New 
York Tent 35 to a_ tuncheon 
arranged to mark the launching of 
a big-scale drive for membership 
and funds. 

The New York Tent is net the 
most vigorous of the clubs and not 
many of the industry’s top brass in 
the city actively participate in its 
work. 

The luncheon has been planned 
to capture their interest, and I 
hear that Ringmaster Bob O'Don- 
nell is roping in 50 or more top 


personalities from the industry and 
other fields in show business. 


i Jimmy goes to New York, 

as planned, it will be his first 

visit in his official capacity as 

Property Master of Variety Clubs 

International since he was unani- 

mously voted into office during the 
London convention. 

The American delegates were 
immensely impressed by the great 
job Jimmy did as chairman of the 
convention committee. 

And in asking Jimmy to go to 
the New York function, George 
Eby paid a handsome compliment 
to the London Tent. 

He wrote: “We feel your 
presence would be of inestimable 
value in selling these top industry 
leaders on what could be done 
with Variety in New York. We 
would ask you to tcll our guests 
what has been done in London. 
and how all of show business has 
benefited from the goodwill created 
by the charitable activities of Tent 
36.” 


IGHT now, Jimmy is 
‘ immersed in Hammer's 
formidable production programme. 

“Several things have cropped 
up,” said Jimmy, “and if I do go 
to New York it will be only for a 
short visit.” But he will have talks 
with executives of UI, Columbia 
and UA on Hammer's current 
production. deals. 

And future plans, too, no doubt. 
For Hammer announced this week 
that it is going to remake the 
German silent classic of the '20s— 
“The Cabinet of Doctor Caligari.” 

What next! 


WEw YORK is a happy hunt- 
4 ing ground for Lion Inter- 
national at the present time. 

This week the company will have 
three pictures on parade in the 
city, so Victor Hoare happily told 
me. 

“Law and Disorder” is in its 
fourth week at the Baronet. “* Truth 
About Women” opens at the 
Guild today (Thursday) and 
“ Lucky Jim” goes on at the Paris 
on Saturday. 

A handsome threesome, show- 
ing the flag for Britain. And all 
playing during the holiday season 
—regarded as the best part of the 
year in New York. 


HE decision of the Daily 

Express to issue a poster 
reproducing its August 2 leader, 
urging readers to go to the cinema, 
was prompted, I understand, by 
James Holland, of Portsmouth 
Town Cinemas. 

He has a friend on the staff of 
the Express and had a word with 
him about the possibility of obtain- 
ing reproductions for display at 
the company’s cinemas. 

The attractive, two-colour poster 
was the outcome. 

And the Express, alive to the 
possibilities, went ahead with a 
big print order for circulation to 
exhibitors. 


[jNpez the heading “ See for 
Yourself in the Opinion 

column, the leader urged :— 
“Go to the cinema. ... In the 
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past four years the improvement 
in films has been enormous and 
wonderful. New wide-screen tech- 
niques have been adopied every- 
where. New actors and actresses 
have come to the fore. Britain is 
now a world power in the cinema. 

“For years we have striven for 
this. But now that we have 
achieved it we are hardly conscious 
of it. 

“ See for yourself how great the 
progress has been. Get up to date. 
Visit your local cinema this week- 
end and enjoy the splendid enter- 
tainment that only the movies can 
provide.” 

Additional copies of the poster 
are available from the paper's 
publicity department. 


UNUSUAL invitation to a 
’ premiere from Marjorie 
Cornelius invites me to the Septem- 
ber 3 premiere of “ Next to No 
Time,” the last film directed by 
her husband, Henry Cornelius, 
before his death. 

It is, of course, going to be an 
unusual premiere, aboard the 
Cunard liner Queen Elizabeth (the 
location of the film story). 

British Lion, Southern Tele- 
vision and Cunard seem to have 
got together very well to make this 
a notable occasion, and that 
remarkable yachting personality, 
Uffa Fox, has beem engaged to 
provide the commentary for a 15- 
minute TV programme and act as 
interviewer of the stars and other 
VIPs who will be at the premiere; 
it is a novel idea and should be 
worth a lot of good publicity. 


ARIETY Club, staunch 

supporter of the London 
Federation of Boys’ Clubs, — is 
backing the seat-selling campaign 
for the gala performance of the 
stage show, “ Auntie Mame,” with 
Bea Lillie and Florence Desmond, 
in aid of the Federation's 
Club Construction Fund. 

Chief Barker Sir Tom O’Brien 
appeals to members to support this 
worthy cause. 

The show is on September 25 at 
the Adelphi, Strand. Tickets are 
from 10s. up to £3 3s, 


A LOT of people have taken a 
fancy to the idea of a 
Variety Club car badge. : 

But, Sir Tom reminds us that 
they are available to and for use 
by Tent 36 members only—price 
30s, 

It seems that the screening of 
Variety's film, “The Heart of 
Variety,” has created sympathy for 
the club’s cause and a demand for 
badges, in the mistaken belief that 
they are available to all and 
sundry. 


NEW information bulletin is 

” going out from Associated 

British to every newspaper and 
periodical in Britain. 

This is one of the first fruits 


Seen at a reception in Film House to mark the openii 
International Film Festival in Edinburgh are, left to t: L. Lovell, 
manager of the Regal ; J. K. Stafford Poole, proprietor of the Cameo ; 


Norman Wilson, festival chairman ; 


of the Eighth 


Robert Emslie, Scottish manager 


of Eros ; Jack Dunbar, CMA’s district manager 


of the steps taken for the co-ordi- 
nation of group publicity. 

The bulletin has an effective in- 
troductory slogan line, “ Associated 
British keeps you in the Picture.” 

And it supplies usable ammuni- 
tion for the press in the form of 
stories, chit-chat, fashion notes, 
etc., on cinema production and 
forthcoming releases, and the stars. 
It also shows samples of stills 
available for illustration. 


A GOOD feature is the listing 
a of the Associated British 
publicity managers and area pub- 
licists to whom newspapermen can 
refer for additional information 
and services. 

The idea of a bulletin is by no 
means new, but the format and 
style of AB’s handout are well de- 
signed to attract the attention and 
sympathetic consideration of news- 
papermen. 


4,ROS Films’ current success, 
4 “A Cry from the Streets,” 
is due for a timely boost in ABC 
Television's Sunday Break pro- 
gramme, to be transmitied from 
Manchester to London, the Mid- 
lands, North of England, Scotland 
and Wales, on Sunday at 6.15 p.m. 
The programme will feature an 
excerpt from the new Eros pic- 
ture, “A Cry from the Streets” 
and a live personal appearance of 
Miss Elizabeth Coxhead, who 
wrote the novel “A _ Friend ia 
Need,” on which the picture is 
based. Miss Coxhead is a brilliant 
lecturer. 
The general release starts in 
London, on the ABC circuit, on 
Monday. 


HE Hyams brothers are 
highly satisfied with results 

in pre-release situations. 
In all cases the figures are well 


ahead of those of any picture 
handled by Eros. 


( DD story that could only 
have happened in this busi- 
ness. While every producer on 
location in this country was com- 
plaining last week of the foul 
weather, Bill Manners, of the 
Fyrone fire extinguisher company, 
was called out—to make rain. 

It happened when Remus’s 
“ Room at the Top” went on loca- 
tion to West Wittering and director 
Jack Clayton needed drizzling rain 
for a beach scene. 

Bill, plus half a dozen members 
of the East Sussex Fire Brigade, 
obliged—with a Dennis 500-gallon 
fire pump. 


AMERICAN George Glass 

= rubbed his hands in happy 
anticipation and said: ‘“ Cinema 

. television. The motion picture 
producers have never had it so 
good.” 

Then he stopped rubbing his 
hands, looked sad, and added: 
“It’s the exhibitor who's having 
the thin time.” 

He and partner Walter Seltzer 
have a foot in both camps. They 
are in this country lining up the 
American end of Troy Films’ 
“Shake Hands with the Devil,” 
which Michael Anderson starts 
directing in Dublin on Monday 
week. They are also partners with 
Marlon Brando in Pennebaker and 
will be the executive producers on 
Brando’s next Paramount picture, 
“ Guns Up.” 

In addition, back home in Los 
Angeles, they have a cinema run 
on art house lines, specialising in 
foreign films. 


“you know,” Glass sd, 

““when television arrived 
we said it wouldn't last. Then, 
when we saw it would, we tried 


fighting it. Now we've got to try 
to live with it. - That’s where we, 
as producers, come in. Do you 
know, it would take 250 studios the 
size of MGM working at capacity 
to keep American TV stations 
going in film material for a day? 
. “ Our experience in motion pic- 
tures is invaluable to them. Back 
home a good old film. will pull in 
more viewers than the best live 
show. We're going into the tele- 
vision film business, so is Marlon. 
That's why I say the producer's 
future has never been so bright.” 

I pointed out that he had said 
the cinema must live side by side 
with television. 

“Sure. It can and it will. For 
the cinemas we must produce pic- 
tures that television just can’t show. 
Either because they are too big, 
in size or theme, or with a subject 
they just couldn't tackle. Don't 
forget, as cinema producers we 
have time on our side, that’s our 
big drop on the small, small screen, 
and we must take advantage of it. 

“*Shake Hands with the Devil ’ 
is the sort of thing I mean. It’s 
physically big, the stars are great, 
television could just never do it.” 


j)4% FISH would like exhibi- 

~ tors to know that he is 

back in Wardour Sireet—in busi- 
ness. 

But Dan was not ready to dis- 


close the details. Soon, he 
promised. 

Not anamorphics, now that de- 
mand has been met. Could it be 
production, distribution . . . or 


discs? 


] ILL ELLISON, the SOMA's 

general secretary, pays his 

first visit to Blackburn in 50 

years on Sunday to speak at one 

of his Society's recruitment meet- 

ings. It'll be a happier visit than 
the last one. 

As a small boy he went to Black- 
burn to undergo an appendicitis 
operation. “1 was the first person 
in that area and about the third 
in the country to have the opera- 
tion,”’ claims Bill. “ At that time 
it was something new—not as 
simple as it is now—and I was a 
subject of great interest and study. 
Rather like an exhibition-piece.” 

While he is in Blackburn, Bill 
wants to look up local SCMA 
members—and squeeze in a visit 
to Blackburn Infirmary. That's 
where he had the operation 


/ 48-YEAR-OLD projector, 

‘9 first used at the North Bay 
Cinema, Scarborough, has been 
handed over to the Yorkshire 
resort's museum. 

After use at the North Bay hall, 
which is now a garage, the projec- 
tor went into service at Galaland 
until 1928. Since that time it has 
been in the care of Fred Firby, 
who formerly operated the machine. 

Mr. Firby recalls that one of 
Fatty Arbuckle’s films was the last 
one projected on the machine 


The Stroller 
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Reports From The Festivals 


Edinburgh Is Now A World Film 


Capital, Says John Grierson 


THE OPENING ceremony of the Edinburgh Film Festival was performed 


on Sunday by 
a man who had done 
of public responsibility 

John Grierson said that he 
just returned from a journey round 
South America and been to 
Brussels to sit on a jury judging 
experimental films from all over 
the world. “ There are young men 
all over the world today looking to 
film festivals, such as those in Edin- 
burgh, for critical guidance and for 
what is new in cinema, and for what 
will help them and send them on 
their professional way with more 
knowledge,”’ he said. “ That is why 
Edinburgh today is one of the world 
capitals of cinema.” 


more 


John Grierson, who was introduced by Norman Wilson, as 
than anyone 
and a sense of conscience. 
had ; 


to create in film-makers a sense 


ing by the selection committee was 
still continuing, although the festi- 
val had started. 


Vital 


Around 130 of more than 300 
films received would be shown in the 
festival. Concerning the fewer star 
appearances at this year’s festival— 
Max Bygraves will be coming for 
“A Cry from the Streets” (August 
30) and Horet Bucholz and Barbara 
Frey for the German film, “ Ter- 

Love,” later on—Mr. Lang 
“We have fewer vital statistics 
this year, but more vital people.” 

Screen writers, directors, musicians 


|and cameramen would be coming— 


Diverting 

In addition to the British premiere 
of * Wild Strawberries,” the gala 
opening performance in the New | 


Victoria cinema included a diverting 
Polish short, “Two Men and a 
Wardrobe,” an imaginative comedy 
about two men who pick up a ward- 
robe out of the sea and carry it 
through a city, where it reflects in 
its wide mirror the events of big 
city life. 

There were also two coloured 
shorts, one “New York, New 
York,”’ an abstract film made in the 
USA about a day im the metropolis, 
and “The Seven Arts,” a fanciful 
Rumanian artistic piece 

I noticed that the general public’s 
interest in the premiere of the 
Swedish film, “ Wild Strawberries,” 
which opened the festival this year. 


was cnuch less than last year, when 
there were huge crowds for the 
premiere of “ Lucky Jim.’ 
Feature 

Britain has entered only one 
feature film—‘“*A Cry from. the 
Streets,” a Lewis Gilbert production 
for Eros—for the festival, it was dis- 


closed to me by Theo Lang, the fes- 
tival director, at the opening 

“We had hoped to have Alec 
Guinness’s new film, ‘The Horse's 
Mouth,’ but it wasn’t ready in time,” 


Mr. Lang told me. “I am sorry 
to say we have only one British 
feature, but about the time this 
year’s festival was heing arranged, 
British film producers panicked 
about the future, and were pro- 
ducing fewer films because of the 
crisis in the industry, so we have 
not got so many as in former years 
Incidentally, the number of British 


shorts entered totals 45. 


Gloomy 

There were more countries partici- 
pating in the festival this year than 
before—36 individual! countries, and 
the United Nations film organisation, 
who had sent several films, Mr 
Lang said. But at Film House a 
month or two ago they were aware 
that the number of entries coming 
in was reflecting the rather gloomy 
atmosphere in the trade generally 
Within the last few weeks more 
films had been coming in, and view- 


all the people who created the films 
and there would be a big Inter- 


| mational Conference of Film-makers 


| gets carried away 


during the festival, not open to the 


public but a meeting-ground for 
experts who could discuss in the 
widest sense the whole future of 


film-making. 


Specialised 

The opening film, “ Wild Straw- 
berries,” made by the _ notable 
Swedish director, Ingmar Bergman, 
will, I think, appeal more to 
specialised audiences than the 


general public. It is beautifully acted 
and photographed, but the director 
by symbolism in 
the middle and thus causes the atten- 
tion to wander. 

Victor Sjostrom in the role of a 
70-year-old professor, who, dis- 
turbed by a bad dream in which he 
sees his own funeral and falls to 
ruminating on his past, gives a 
magnificent performance. Cok, 
isolated and lonely, although he does 
not realise it, the old man is brought 
to a happier realisation of the values 
in life by his daughter-in-law, Mari- 
anne, herself disturbed by the un- 
happiness of her marriage. Marianne 
is delightfully played by Ingrid 
Thulin. 


Human Touches 


There are some charming human 
touches in the film as the old man 
and his son's wife pick up three 
young people on a hitch-hiking holi- 
day. It is only when the director 
tries to overstress his point that in 
a knowledge of human life and love 
the distinguished professor, about to 
be lauded by his university, is woe- 
fully ignorant, that the film wanders 
on to an unsatisfactory ending. 

The film festival council held a 
reception to mark the opening of the 
Festival on Saturday evening in Film 
House This was the first time the 
new premises in Randolph Crescent 
had been in use, and many of the 
guests availed themselves of the op- 
portunity of inspecting the new 120- 


seat cinema 
Norman Wilson, chairman of the 
festival, welcomed the guests, who 


included John Grierson; Frank | 
Hoare, president of the Association | 

of Specialised Film Producers and | 
Mrs. Hoare; R. Creer, director of the | 
films and television division of Ameri- 
can Medical Association ; W. Groten- 
burg, cultural press attaché, Royal | 
Netherlands Embassy; Kurt Jordan, 

DEFA-Aussenhandels; Stewart Mc- | 
Allister, British Transport Films; and | 
A. J. Potter, British Transport Films, 
and Mrs. Potter. 

Scottish cinema trade personalities 
present at the reception included J 
K. Stafford Poole, whose cinema, the 
Cameo, is again the festival cinema 
for the week-day performances; J. S. 
Dunbar, district manager for CMA: 
L. Lovell, manager of the Regal 
cinema, and Robert Emslie, the 
Scottish manager for Eros Films. 

H. Foye Hardy, hon. secretary | 


| known films, suc 


1958 


of the film festival council, told 
me how delighted the council was to 
find that the official U.S government 
delegate to this year’s festival is a 

‘real film-maker.” He is Charles 
Brackett, writer-producer of well- 
as “ Ninotchka,” 
Weekend,” re. Each His 

* Sunset Boulevard,” ** The 
King and I” and “ Titanic.” The 
former U.S official representatives, 
Forsyth Hardy emphasised, were 
most welcome and delightful guests ; 
but not so closely identified with 
actual film-making as Mr. Brackett, 
whom they were looking forward to 
| welcoming. 

The Italian film, “A Day in 
Europe,” which was to have been 
shown at the opening night of the 
| week-day performances in the 
Cameo, did not arrive in time, and 
an attractive Hungarian animal film 


* Lost 
Own,” 


| in colour, “ Pals,” was shown in its 


place. The Hungarian film depicts 
wild life in the swamps of Hungary. 

The afternoon performance in- 
cluded as the main feature Harry 
Watt's documentary for the World 
Health Organisation, “ People Like 
Maria,” which depicted in a forceful 
fashion nursing in Bolivia, Nigeria 


and Burma. 
Lorna Rhind 


"VENICE OPENING SHOW 
GOES ON TELEVISION 


ON wang oi NIGHT the 19th 
usual pomp and ceremony. The film 
Mann's “ *s Little Acre” and the 
himself, his wife Sarita Montiel, the 
the novel, Erskine Caldwell. 


Although a host of Italian stars | 
attended the opening performance, 
and their televised arrival on the 
floodlit steps of the festival palazzo 
gave the event a splash of colour, the 
crowd outside was disa eR orala. at 
the absence of Gina Lollobri 

She had promised to be there, but 
was detained by her work at the Paris 
studios, where she is filming in the 
tie = co-production “ The 
Law.” roducer, who at the last 
ey used her permission to 
leave, pisteiand that her absence 
would mean to them a loss of about 
2,500. 

Erskine Caldwell gave a press con- 
ference in which he tried to explain 
his reasons for adapting his novel for 
the screen, despite his disappointment 
over “ Tobacco Road.” But he did 
not cut much ice. 

The critics—while recognising the 
technical excellence and artistry of 
the picture—objected to the changes 
introduced into the script to keep 
the censor happy. 

At midnight, after the film, United 
Artists gave a reception for 1,200 on 
the terrace of the Excelsior hotel. 


Greater Interest 


The German picture, “ The Girl 
Rosemarie " shown on the second 
night, aroused greater interest, as its 
subject and treatment are highly con- 
troversial. 

As a matter of fact, the German 
government tried to keep the film 
out of the festival, because this story 
of a courtesan casts a sad reflection 
on the business world of Germany. 


Chiele, 


Venice film festival opened with the 
chosen for the occasion was Anthony 
screening was attended by the director 
star, Tina Louise, and the author of 


was congratulated by 
critics for his courage. 

The stars present—Peter Van Eyck, 
Nadia Tiller and Gert Froebe—were 
enthusiastically applauded. 

The promised presence of such 
famous directors as Rene Clair, 
Claude Autant-Lara, In tr Berg- 
man, and the Czech Jiri Weiss has 
aroused great interest. But, of course, 
there are also quite a few outstand- 
ing directors among the members of 
the international jury presided over 


the 


by the veteran film-maker King 
Vidor. 

The Soviet Union is represented 
by the director Sergei assiliev, 


France by Jean Gremi ioe and Italy 
by Alberto Lattuada and Enrico 
Giannelli. 


Three Critics 


In addition there are on the nine- 
strong, jury three film critics: the 
Italian Piero Gadda Conti, the 
Japanese Hidemi Ima, and the Ger- 
man Friedrich Luft. The latter is 
an outstanding Berlin journalist who 
has never in the last ten years 
attended the Venice event because he 
—_ ‘s preferred to be present at the 

urgh Festival which is held at 
- same time. His presence on the 
jury is all the more noteworthy as 
it is the first time since the war that 
a German has been invited to per- 
form this duty. 

Since only 14 productions have 
been selected to take part in 
the competition lasting a fortnight, 
the uninitiated may easily imagine 
that—except for the traditional even- 


However, the Venice _ premiere 
turned out to be an unqualified suc- | 
cess, and the young director, Folc | 


ing performance—the festival guests 
continued on page 7 
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VENICE REPORT—contd. 


will have plenty of time to indulge 
in the pleasures of beach-life and 
sight-seeing. 

This is, of course, far from the 
truth. For those interested in the 
einema as art there are among the 
innumerable marginal festival activi- 
ties two extensive retrospective shows 
arranged by “* Cinematheque 
Francaise" One of them concerns 
the creative activity of the late Erich 
von Strokewm. while the other in- 
cludes a number of old films with 
the famous actress Asta Nielsen. 

Apart from this, the festival 
proper has, outside the international 


competition, two sections of great 
interest to the film trade: in the ‘so- 
called “ Commercial Section ” 


Italian and foreign producers screen 
pictures for the benefit of prospective 
buyers; in the “ Information Sec- 
tion” the festival authorities present 
worth-while films which only because 
of the stringency of the new regula- 
tions could not be admitted to the 
Official competition. 

It is in this section that the British 
Countryman Films production, 
“Rhythm of India,’ will probably 
be shown. 

In the meantime even this section 
has been affected by one of the 
protests with which the festival 
organisers had to cope from the 
moment they had decided to force 
through their ideas. 

In fact, the Polish Government 
had a strongly against the 
showin the film, “The Eighth 
Day os the Week,”’ because, in its 
opinion, it misrepresents the spirit of 
Polish youth and is therefore banned 
in Poland, its country of origin. 

However, the film had been made 
in co-production with the Berlin 
©CC Studios and was, in accordance 
with regulations, entered by the 
German producer, Arthur Brauner. 

As a result, the Polish authorities 
decided on reprisals, and, to the 
greatest regret of all those interested, 
withdrew from the “ Information 
Section” the Polish film “ Eroica,” 
—— by the young director, A. 


unk, 

Also the Soviet protest against the 
festival's refusal to accept the 
Russian screen version of Dostoiev- 
ski's “ Idiot ” had no effect. 

The Soviet threat to withdraw the 
Russian entry chosen by the festival 
committee was countered by the 
announcement that in that case the 
Hungarian film, “ The House by the 
Rock,”” would be shown instead. So, 
in the end. the Russian participation 
is ensured on the terms of the 
Festival Direction, and Ciaureli’s 
“ Ottar’s Widow” will be shown 
after all in the official competition. 


Francis Koval 


Bill Saunders 


Is Supervisor 


ANGLO AMALGAMATED has 
promoted Bill Saunders to the post 
of Southern supervisor. Succeeding 
Mr. Saunders as London branch 
manager is A. E. Bailey, formerly of 
AB-Pathe. 


NATIONAL Telefilm Associates, 
in which Twentieth Century-Fox has 
a half interest, will become a depart- 


Argentine Film Quota 
‘Totally Inadequate’ 


AN OFFER by the Argentine authorities to allow 35 British feature films, 
dubbed or sub-titled, into Argentina free of the country’s new exhibition tax, 


between April 1, 


ment of National Theatres if stock- 


holders approve. cables Leonard | 
Coulter, Kine’s New York corres- | 
pondent. 


Ron Howden 
Promoted 


EXPANSION at Orb Productions 
means the following staff changes: 

Booking manager 
becomes personal assistant in charge 
of sales to director Geoffrey Bernerd. 
Harold Possener, formerly of RKO, 


takes charge of Orb’s London branch, | 


and Edward Pratt, also formerly of 
RKO, takes over as booking manager. 

More ex-RKO men, Jim Arnott 
and A. Lawrence, will represent Orb 
in the Newcastle and Cardiff areas 
respectively. 

Harry Tutill, another ex-RKO | 
salesman, will continue to represent 
Orb in the Nottingham area. 

In Scotland, Orb’s interests will 
still be taken care of by Jack Gerson, 
and in Leeds by Derek Walton. 

The company hopes shortly to con- 
clude arrangements for its own offices 
in Manchester. Ken Dawes, who is 
well known to exhibitors through his 
many years with Rank, will supervise 


| branch activities and assist in field 


exploitation. 


FIDO AT WORK—contd. 


Hayward and Co. and not passed on 
to renters. 

Contributions by exhibitors will be 
allowed by a deduction by renters 
from net takings in the case of con- 
tracts on sharing terms, and arrange- 
ments are to be made with the In- 
land Revenue so that they become 
an allowable expense against revenue 
for the purpose of Income Tax and 
Profits Tax. 

If producers or renters fail to 
comply with the scheme the organi- 
sation may call on the CEA to 
recommend to all exhibitors that they 
should refuse to book any films pro- 
duced or distributed by the people 
concerned. If an exhibitor fails to 
abide by the recommendation, or if 
he owns television rights of a film 
made available to television, FIDO 
may call on the KRS to recom- 
mend its members not to rent him 
films. 

The letter, signed by Ellis Pinkney, 
CEA general secretary, states: “It 
os } emphasised that the suc- 

the scheme will largely depend 
on mg wholchearted co-operation of 
both exhibitors and renters and for 
that purpose close contact will be 
maintained between the two associa- 
tions. 

“ Exhibitors need not, therefore, be 
anxious regarding any abuse of the 
contractual obligation with remters 
covering payment of contributions.” 


ONE OF THE stars of the film, 
John Mills, will make a rsonal 
appearance when “ Ice old in 
Alex” is given a midnight gala per- 
formance in aid of the CTBF at the | 
Regal, Derby, on Friday, September | 


this year, and March 31, 


Ron Howden | 


1959, has been accepted. 
~ The offer followed representations 

by the Government, on behalf of 

British producers, to secure a quota 
| for British films exported to Argen- 
| tina free of the tax. 
| Commenting on the quota this 
| week, a BFPA official described it as 

* totally inadequate.” But, he an- 
| nounced, moves are already being 
made, through the Board of Trade, 
to get the number increased. “ There 
is a point of goodwill in the agree- 
ment that the number may be in- 
creased a little next year,” he said. 

He added: “We shall certainly 
} need more than 35. That number 
| does not represent an average annual 
| intake of British films by the Argen- 
tine. We had a backlog of films and 
| a good percentage of the quota has 
leteers been used.” 


ORB PLANS WEEK 
OF TRADE SHOWS 


ORB PRODUCTIONS plans a 
week of trade shows towards the end 
of September. Films to be shown 
include the Eastman Color feature, 
“Adam and Eve,” “The Un- 
ashamed "’ and the Mexican bull- 
fighting picture, “ Torero,”” which 
got a first-class press when it was 


screened at the National Film 
Theatre. 

* Adam and Eve” will go into the 
Cameo Royal later this year, while 
“The Unashamed” is tabled for a 
West End opening in October. 

Orb’s attraction, “ Elysia, Land 
of the Sun Worshippers,” has 
chalked up big figures at Hull, 
Birmingham, anchester, Brighton 
and Coventry. _ : 

In each situation “Elysia”’ has 

shown with Gala’s “ Juvenile 
Passion.” 
“ Elysia” is now booked to open 


for a season at 
Oxford Street, 


SCMA Goes 
Recruiting 


THE FIRST of two special recruit- 
ment meetings the SCMA proposes 
to hold in ncashire will be held 
on Sunday (2.15 p.m.) at the Adelphi 


the Cinephone, 
London. 


Hotel, Blackburn. 

Society secretary, Bill Ellison, will 
speak about the policy and work of 
the SCMA. 


month, will be in Manchester. 
date has duce been set. 


Mondial paitataiibuinin 


manager of Mondial, has appointed 


post of Scottish manager. 
Mr. Lee, formerly with Warners, 
is take up his duties on embe 
He can be contacted at 74, Marl- | 
¥. ~ h Avenue, Broomhill, Glas- 
| gow. Telephone: West 5569. 


U.S Exports 
More Films, 
Equipment 


UNITED STATES exports of 
motion picture films and equipment 


| in the first six months of 1958 were 


valued at 21,726,492 
seven per cent. 


dollars, about 
higher than exports 


| of 20,313,150 dollars in January-June, 


The other meeting, to be held oe | 
o | 


HERBERT KEAN, general sales | 


1957. 


Reporting this the Business and De- 
fense Services Administration, U.S 
Department of Commerce states that 
exports of raw stock in the first half 
of 1958 amounted to 271,320,520 
linear feet valued at 7,752,455 dollars 
—an increase of 11,000,000 feet over 
the same period in 1957. Increases 
were also recorded in exports of 35- 
mm. and 16-mm. positive films, as 
well as 8-mm. films. 


Exports of exposed motion picture 
feature films, both 35-mm. and 16- 
mm., totalled 168,789,332 linear feet 
valued at 6,103,298 dollars with a 
notable increase being recorded in 
35-mm,. and over negative films. 

Total exports of all types of motion 
picture equipment, including cameras, 
projection, sound, and studio equip- 
aa were valued at 7,870,739 dol- 
ars 


A B P c BUYS 
TEDDINGTON 


AS FORECAST in Kuine., Ted- 
dington studios have been purchased 
from Warner Brothers by ABPC for 
use by its subsidiary, ABC Television, 
and other associated companies for 
the making of films and programmes 
for television. 

It is understood that the studios, 
utilised by Hawker Aircraft as an 
aircraft factory, will require exten- 


sive renovation and re-equipment 
before they can be used for pro- 
duction. 

The studios are also expected to 
provide a central HQ for 
Television, which at present is 


housed in five different buildings in 
various parts of London. Tedding- 
ton will, therefore, provide offices 
for production and key administra- 
tive staff. 

It will also be available for live 
shows, and may be used for experi- 
ments with new programmes, plays 
and even serials. 


Film Scoring: 
New Move 


STANLEY BALLARD, Interna- 
tional Executive of the American 
Federation of Musicians, reported on 
his return from Zurich that members 
of the International Federation 
unanimously supported a_ resolution 
concerning the scoring of film music, 
cables our New York correspondent, 
Leonard Coulter. 


George Lee to fill the newly created | The resolution was that members 
| of the International Federation in- 


clude in future collective bargaining 


t | agreements a clause forbidding the 


scoring of any film, the major part 
of which was made outside the 
country where the scoring is sought. 
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NEW YORK 


More Money Is Being 
Spent On Fewer Films 


CINEMA admissions have risen slightly in the past few weeks and Stock 
Mar prices of film company securities have advanced during the same 
period. But the la figures of dividend payments show fall 

\ lly of production activity in 
Hollywood discloses that while th he financial interests which have 
overall investment for 1958-59 may | P¢¢n calling the tune want produc- 
exceed that of the previous year, the on to become the fatherless child, 
number of features planned for pro ice it that branch of the busi- 
duction is smaller ss which, over a period of several 

Sal ie Ge edad: Gleniid oth pene has accounted for Loew's 
“merges from c r ion Dp r } 
= - ae Bapercerm Bo - ; Th $ would ue the parent com- 
attempting to analyse the significance . ~~ cet “= qveryGnag ee 
of it all he exhibition distribution end of 

; he business, which would, therefore, 

There seems little doubt about one | be left to fend for itself. 
thing the tremendous selling and No one knows what stand will be 
exploitation job being done today on | taken on this proposal by Joseph 
modestly budgeted horror terror | Vogel, Loew's president, who before 


and rock ‘n’ roll offerings is yielding 
good results This factor, which 
affects mainly eenage audiences 
has combined with the success among 
adults of the road-show spectacu 
lars, playing on a reserved-ticket 
basis, to stop the rot. 
Portents 

This is not to say that rank-and- 
file exhibiters are flourishing, but 


the portenis of disaster which loomed 
so heavily on the horizon a year 
have become less threatening. 


wo 


The number of scripts registered 
with the Production Code Admainis- 
rauon shows a subsiantial drop 
compared with this time a year ago 
This indicates that there may be 20 
oO! 3) fewer features available ! 
1989 

The gap could, however, quickly 
b closed by an ae ise in bookings 
for foreign films and a fast produc 
tion job on inexpensive pro- 


grammers 
(notably 


which several 


compan 
Twentieth 


Century-Fox) 


cs 


have found so profitable recently 

The factors which have been in 
fluenc ng Stock Market Quota ns 
re, of course, quite different As 
far is can be ascertained the 
mark s domi ed by professional 
speculators. There does not appear 
to be any substantial public demand 
for film securities 

These professional market opera 
tors simply ke the view that the 
major film companies possess capital 
assets with potential value higher 
than is represenied by stock pri 
such hings as studio and ytt 
property post-1948 backlog film 
television contracts and wnership 
(in some cases) of profitable music 
and record subsid ‘ 

How the minds « hese peopl 
work is clearly illustrated by the pr 
sent position of Loew’s, Inc., which 
must, by law ventually divor 
production and distributio C $ 
from its cinema operations 

Most other companies which have 
conformed o the Justice Dep t 
ment’s requirements have dor ius 
that: separated the cinemas, which 
have become new ¢ s 

In Loew's case owe some ol 

ot eee 


stepping into the company’s top 
executive position was head of Loew’s 
Theatres. But it is considered very 


doubtful that the scheme appeals to 
fmm 

It is almost certain to evoke much 
criticism from certain individual 
stockholders who, upon divorcement, 
would be given 50 shares of each of 


the two separate companies for each | 
| 


100 of held. 


Loew's now 

Some of them are bound to 
test that the interest they receive in 
the production-distribution company 
will prove to be of doubtful value. — 


pro- 


Possibly in anticipation of a stock- 
holder battl on this issue, the 
financial groups which have moved 
into Loew’s in recent years have 
been buying additional blocks of 
common siock so as to strengthen 
heir voting position against any 

the prospect of fiscal 
serenity this great company still 
scems to be problematical. 


Leonard Coulter 


PARIS 


Proving one of the most popular attractions at a British Exhibition staged 
in a large Buenos Aires store is this Rank display. Man responsible for the 


display is W. H. Jamieson, 


the organisation’s Director of Publicity, 


ga! 
Advertising and Public Relations in Latin America 


BONN 


PACT WITH U.S MAY BE 
EXTENDED FOR A YEAR 


LEO HOCHSTETTER, newly ap- 
pointed MPEA representative in 
Germany negotiated with government 
officials in Bonn recently and an ex- 
tension of the current U.S-German 
film agreement for another year may 
result. 

The existing pact expires within the 
next few weeks and cancellation 
would mean that Hollywood product 


| would meet quota or similar restric- 


tions. 

At the moment MPEA members 
voluntarily keep down their exports 
West Germany to a little over 


to 
200 features per year while the Ger- 


EXHIBITORS’ DEMANDS TO PRODUCERS 


FRENCH exhibitors are taking 
idvantage of the slump in the film 
ndustry to clarify their demands 
und to tell producers the kind of 
films they want 

Faced with a continuous fise in 
the cost of living, they say that the 
public now has to choose between 

varie of different amusements of 
which the cinema is only one. 

For the first half of 1958, French 


straight theatres increased their busi- 


ness by £60,000 over the same period 
n 1957 

The cinema cannot say the same 
Exhibitors are therefore pointing 
out they must be given films which 

ract the public in the same way as 
h Parisian theatres are staging 
plays which are attracting the public 

Most of the plays are planned to 


distract and to permit the audience 
to relax even if not to laugh. 

The exhibitors say that given the 
right material they can find the right 
selling angles, but this is quite im- 
possible if the films do not lend 
themselves to amusing publicity. 


a er a 
MANY SMALL French munici- 
palities are going into the cinema 
business. Recently several town 


councils owning buildings in which 


cinemas are installed have given 
exhibitors notice to quit. 
If this tendency develops then 


small exhibitors in provincial towns 
will in future live under a constant 
threat. 


Henry Kahn 


mans are pledged not to introduce 
any restrictions. 

The situation may change, how- 
ever, according to local observers, 
if and when there are any joint re- 
strictive measures within the frame- 
work of the European Common 
Market. According to these sources 
Bonn may copy some of the more 
restrictive practices now exercised in 
France and Italy. 

cs 


WEST GERMAN motion picture 
exports which increased to 18,000,000 
deutch marks in 1957, are up 60 per 


cent. for the first quarter of 1958, 
according to Export Union. 
& 8 a 


WEST GERMANY’S “voluntary” 
motion picture censorship—the FSK 
~is illegal, according to results of a 
research project carried out at the 
Goettingen University. This is 
fiercely denied by SPIO 

The University states that under 
the German constitution, every kind 
of censorship is illegal. 

When was introduced the 
Germany industry was eager to set 
up something like an equivalent to 
the U.S Production Code Administra- 
tion, voluntarily and under co-opera- 


| tion from Hollywood companies. 


The Goettingen survey believes 
that even this kind of “ self-censor- 
ing” is illegal as it is operated by 
“ groups.” 

s * a 

A MERE 7.7 per cent. of all films 
approved by the West German cen- 
sor board (FSK or “ Voluntary Self 


sw oY yy 


KINEMATOGRAPH WEEKLY: AUGUST 28 


Control”) during the past half-year | 
got the “all age groups” rating. 
Percentages over five years for 


Pictures rated “free for age groups 


of 16 years and older” are as fol- | 


lows, 
by SPIO, top level West German 
industry organisation: 66 per cent. 
in 1954; 62 per cent. in 1955; 56 
per cent. in 1956; 54 per cent. in 
1957; 45 per cent. during the first 
five months of 1958. 


THE West Berlin film industry is 
to get an additional 2,000,000 


according to official statistics | 


deutsch marks (about 500,000 do'lars) | 


$s “financial help” from ERP—the 


European Recovery Programme 
which is mostly U.S-financed. 
A total of 6.7 million deutsch 


marks, equivalent to about 1.6 mil- | 
has been poured into | 
since | 


lion dollars, 
West Berlin film production 
1955 from ERP funds. A total of 
38 feature films are credited with 
having received the money. 


THE share of Hollywood pictures 
in the total West German screen time 
once more reached its traditional 30 | 
per cent, mark in June according to 
Filmrennen statistics. 

The British share for June is 5.8 
per cent. Domestic product is given 
at the low-figure of 39.3 per cent., 
indicating that German product is 
unevenly spread over the calendar 
year. 

Most successful non-German com- 
pany, during the period, was United 
Artists which secured 5.4 per cent. 
of the total playing time, in June 
Twenticth Century-Fox (5.2 per cent. ) 
and Columbia (4.8 per cent.) were in 
close attendance. 


_ ENTERTAINMENTS TAX paid 
in West Germany during the first 
quarter of 1958 was down 5.4 per 
cent., against the same 
1957, according to official sources. 

The total is given at DM 40.3 mil- 
lion for the 1958 period. The decrease 
is the first for many years. 

Lower local tax rates, 
tures with tax-saving censor’s ratings 
and smaller attendances are the 
reasons for the drop. 


Gustav Genschow 


| 
| 


' 
period in 


| Pakistani 
| chance, 
more pic- | 


, 1958 


Increased local and regional business means more work, and Rank Screen 
Services is now looking for West Country representatives to handle it. 
RSS assistant managing director B. H. Annett (right), and the company’s 

Younghusba iscussing 


Western regional controller, Derek 


| 


nd, are seen here d 


plans for meeting the situation 


‘BOMBAY 


PRODUCT SHORTAGE HITS 
PAKISTAN TRADE 


FACED with an acute shortage of 
| films because of the falling output 
from Pakistani studios and inability 
of pictures released to hold for a 
greater number of weeks or even the 
expected number of weeks, exhibitors 
are getting the jitters. 

They have appealed to the Pakistan 
Government to allow as many Indian 
pictures as possible into Pakistan so 
that the present situation can be 
eased. 


At the same time Pakistan Motion | 


Picture Association, obsessed with 
the idea that once Indian films are 
allowed free entry into the country, 
films would never get a 
has appealed to the Pakistan 
Government to impose a total ban 
on the import of Indian films. 


PANNA PICTURES of Bombay 
has started filming a jungle subject 


‘Ten Commandments’ 
Record in Malaya 


ON AUGUST 18 “ The Ten Com- 
mandments " entered its 55th day of 
screening at the Cathay cinema, 
Singapore, thus setting up a new 
record for the longest rum of any 
picture at any cinema in Singapore 
or Malaya. 

The previous record of 54 days 
was held by “ Around the World in 
80 Days.” “The Ten Command- 
ments ” is still attracting the crowds, 


| was the subject of an 


and looks like setting up a longest- | " 


run record that will 
very long time. 


stand for a 


The Cathay Organisation’s Odeon 
Theatre in Kota Bahru was chosen 
as the first theatre on the east coast 
to hold a command film perform- 
ance, recently, when His Highness 
the Sultan of Kelantan cancelled a 


film performance scheduled 
held at his palace, and, instead, saw 


| years and cannot be reduced once it 
| is issued. 


| 
| 
pi 


to be | 


the film at a special screening staged | 


at the Odeon. 

Cathay’s publicity department had 
a busy time when Columbia's * This 
Angry Age ” was due to be screened. 

The picture, which introduces a 
new dance — “The Crawl” — to 
Singapore and Malayan audiences, 
illustrated 
handbill of three pages, showing how 

‘The Crawl” is danced, with 
detailed instructions and illustrations. 

Thousands of copies of the hand- 
bill were distributed and special free 
demonstrations and free lessons of 
“The Crawl "were arranged for the 
general public, in the 
Room of the Odeon Theatre. A 
“ Crawl” competition was also held. 


| notably Tamil and Telugu, 


called “ Tarzan Ka Beta” (Tarzan’s 
son). Jungle subjects have had a 
great appeal with the mass audiences 
in Indian towns and villages and 
Indian producers are now bent on 
cashing in on this appeal. The first 
spectacular film, ** Zimbo,” in colour, 
was released in Calcutta on the 15th 
of this month. 

This picture is being dubbed into 
a number of other Indian languages, 
so that 
it would have an all-India market. 

x a im 

AS A RESULT of pressure from 
the Indian Motion Picture Producers 
Association, the Indian Government 
has decided to delete the clause which 
permitted the Indian Government to 
limit the validity of the censor certi- 


ficate issued to a period between 10 | 
years and five years if conditions 
warrant. 


Deletion of this clause makes the 
censor certificate valid for a full 10 


THE SHORTAGE of raw stock is 

making it impossible to reprint old 
pictures which are in great demand 
overseas. 

The position is particularly serious 
in South India where the export of 
Tamil pictures is always big business. 

The South Indian Film Chamber of 
Commerce is seeking the aid of the 
State Trading Corporation to import 
necessary raw stock exclusively for | 
the purpose of making additional | 
prints for overseas distribution. 


* 5 
THE Motion 


Picture Producers | 


| Association at Bombay has appealed 


\to the central government at 


Delhi | 


| to allow unrestricted import of raw | 


Hollywood | 


\ 


stock and prevent the inevitable sack- | 
ing of staff in studios and laboratories | 
as work slumps. } 


N. V. Eswar | 


Transport 
| Union for a 10s. 


DUBLIN 


An Unhappy 
Position 


WHEN THE CASE for wage in- 
creases for employees at the two 
cinemas in Athy, County Kildare, 
was presented to the Labour Court 
recently the employers’ side of the 
argument revealed a particularly un- 
happy position. 

A. Barry, of the 405-seater Savoy, 


F | said that the cinema lost £400 last 


year. F. T. Pollard (Grove Cinema) 


| told the court that because of un- 
| employment and 


y _ emigration in the 
area cinema business was al a very 
low stage. There was no likelihood of 


*| an improvement. 


The claim was made by the Irish 
and General Workers’ 
per week increase 
for the staffs concerned: Athy, which 
has a population of 3,752, is 43 miles 
from Dublin. The Labour Court will 
announce its recommendations later. 


A NOVEL WAY of encouraging 
business is being developed at Still- 
organ, a Dublin suburb, where 
the chief projectionist at the 
Ormonde, Owen Carton, has been 

screening occasional local newsreels 
made by himself. Recently the Con- 
firmation ceremony at the local 
church was shown, and helped to 
bring in new customers, 


GAEL-LINN, the _ organisation 
producing 3-minute newsreel spots 
which are given Irish-language tracks 
and tagged on the end of Universal 
newsreels distributed by Rank+FD in 
the Republic once a month, is now 
planning a 50-minute feature with 
an Irish sound-track. 

The organisation is anxious to 
have Irish language films screened 
to promote the language revival, and 
a 50-minute film would give exhibitors 
an opportunity of including the pic- 
ture in their programme and thereby 
obtaining the 50 per cent. entertain- 
ments tax rebate which is now only 
granted when Irish sound-tracks make 
up at least one-third of a 24-hour 
programme. Colm O’ Laoghaire, who 
produces the Gacl-Linn films, is cur- 
rently producing a documentary on 
angling for Bord Failte Eireann (Irish 


Tourist Board). ~ er 
a a s 
WHILE Groucho Marx  disap- 
pointed the fans by cancelling his 


Irish visit, James Cagney arrives to- 
morrow (August 29) at Cobh to take 
a short holiday before starting work 
in “Shake Hands with the Devil,” 
which Michael Anderson directs at 
Ardmore Studios. 

Dana Wynter has been cast with 
Glynis Johns for the feminine leads. 
Casting director Robert Lennard ar- 
rived in Dublin this week to cast the 
suppori roles. Incidentally, the book 
by Rearden Connor on which the 
film is based is banned by the Cen- 
sorship of Publications Board in 


| Ireland! 


THE Variety Club's Tent 41 holds 
its Third Annual Convention at But- 
lin’s Mosney Holiday Camp on Sun- 
day (August 31): organiser is Press 
Guy Dermot Kealy. 


Maxwell Sweeney 
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UP WEST 


Look Out for the End 
of the Primrose Path 


DURING the last three months 
there has been a substantial increase 
in box-office receipts. This is, of 


course, partly due to better product, 
but principally to inclement weather. 
It's an ill wind that blows nobody 


any good and for some consider- 
able time our “summer” breezes 
have been coming from the rainy 
quarter They've driven many a 


person into the cinema who norm- 
ally would be either on the beach, 
the tennis court, the golf course, the 
cricket field or the river. 

The fact that fortuitous circum- 
stance has enabled our industry to 
bypass Carey Strect and take to the 
Primrose Path should not, however, 
lead to crowing. Any moment now 
we'll again be facing the wind and 
maybe rubbing our hands for a 
totally different reason. But sufficient 
umil the day! 


HOLIDAY-MAKERS 
ave given est End business an 
additional boost, and one of the 
biggest current successes is “ Indis- 
creet" (Warner—British). Most of 
us who saw this polished comedy, 
co-starring Ingrid Bergman and Cary 
Grant, thoroughly enjoyed it, but 
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wondered if it was a little too 
smooth for popular audiences. We 
need fear no more! It’s attracting 
all classes to the Warner Theatre— 
practically every record for the 


house has been broken—and doing a 


‘burster” in America, Nice to 
know that quaity fare, as well as 
corn, is appreciated by the majority 
of picturegoers. 


“ THE FLY ” (CinemaScope) was 
Twentieth Century-Fox’s first major 
experiment in the science fiction- 
chiller field. It's paid off so hand- 
somely—you cant get into the 
Rialto, Coventry Street, without the 
risk of being trampled to death— 
that Fox has other films of a similar 
genre in preparation. Nothing like 
giving the “ ninepennies "' what they 
want! 

a ” s 

WAR PICTURES, whether they 
be British or American, seldom fail 
to click, and “‘ A Time to Love and a 
Time to Die” (Rank-Universal— 
CinemaScope) is no exception to the 


rule. Despite scurvy treatment from 
most of the critics, it’s turned up 


Opened first week 
at 


LONDON 
PAVILION 
1,187 seats— 


over £4000 net! 


Sa —and they're 


still queueing ! 


— fih—_~ 
. a 
— a) 


trumps at the Gaumont, Haymarket. 

‘t leave the screen version of 
Erich Maria (“All Quiet on the 
Western Front”) Remarque’s novel 
out of your calculations. 


THE Piccadilly precinct would 


seem strange minus a western, so 


Twentieth Century-Fox has duly 
obliged with “The Bravados” 
(CinemaScope). Featuring Gregory 


Peck, the film’s off the beaten track, 
yet on one that definitely leads to 
the box-office. It enjoyed a grand 


rs weekend at the Carlton, 
market. 
a x + 
“ IMITATION GENERAL ” 
(MGM-—CinemaScope), Mr. Leo's 
latest army-cum-war comedy, has 


settled down comfortably at the 
Empire. It can hardly be described 
as a riot, but its star, Glenn Ford, 
gives a clever performance. 


MGM's “sitter” of course, 

“Raintree County” (Camera 65). 
This marathon costume piece was 
brought back to the Ritz mainly as 
a stopgap, but immediately started 
to pack the place. It’s still doing so 
and the receipts in pre-release situ- 
ations, too, are exceptional. 


“KINGS GO FORTH” (United 
Artists) took on something when it 
followed “The Vikings” (United 
Artists—Technirama) at the Leicester 
Square Theatre, but, believe me, it’s 
more than holding its own. Takings 
compare most favourably with those 
of its fabulous stable companion. 


is, 


7 w ” 
PEOPLE who said “ Vertigo” 
(Paramount—VistaVision) was not a 


vintage Hitchcock thriller are being 
confounded. There have been no 
complaints from the large numbers 
who have sampled it during its pro- 
fitable stay at the Odeon, Leicester 
Square. The reverse is the case. 


ONE WOULD scarcely call “A 
Cry from the Streets (Eros— 
British) an ideal West End proposi- 
tion, yet it demolished class barriers 
while at the Plaza, Lower Regent 
| Street. The film, which establishes 
Max Bygraves as a first-rate screen 
actor and contains a_ delightful 
juvenile interest, was warmly 
received by high- and low-brow alike. 
It’s also cutting a dash in coastal 
towns. 


a * wo 
_ ANOTHER feather in Eros’s cap 
is “ Blood of the Vampire " (British). 
|The gory opus is cleaning up at 


the London Pavilion. Press criticism 
was not invited, but the film’s loudly 
blown its own trumpet. 


Gg fe oe 
RANK’S “Nor the Moon by 
Night” (British) scintillated for a 
while at the Odeon, Marble Arch, 


but has since waned. Exciting jungle 
hokum, it should run into the money 
again when it goes on tour. 


- » J 
NOTHING short of a tank will 
remove “Ice Cold in Alex” (AB- 


Pathe—British) from Studio One, 
Oxford Street. This great’ war film, 
firmly entrenched, continues to take 
a small fortune. 


ON RELEASE 


ON THE WHOLE, the general 
release situation is good. “The 
Vikings” (United Artists—Tech- 
nirama) ended its London runs in 
the really big money. I doubt if the 
over-all grosses will exceed those of 
“The Bridge on the _ River 
Kwai” (Columbia—CinemaScope 
British), but no other film released 
this year is likely to touch them. 


THERE were high hopes for “A 
Night to Remember” (Rank— 
British) and not without reason. I 
can’t say this magnificent screen 
version of the Titanic disaster has 
as yet broken many records in Lon- 
don as it has in seaside situations, 
adte midds shenel Tk Oe 
cerned is mighty plea ith the 
first week’s results. If ever a pic- 
ture deserved success, this does. 


ANOTHER ~ — has a good 
story, as well r star, 
‘The Wind Cannet ‘Read ” (Rank— 
British), has tg clicked. You 
seldom spot Di k Bogarde’s name _in 
pars” ce see him on TV, 
but in his quiet, unassuming way he 
has managed to build up a vast 
following, particularly among tic 
womenfolk. 


AFTER a smooth take-off, “ The 
Battle of the V1” (Eros—British) 
has never looked back. The picture’s 
not without faults, but its basic 
theme, founded on fact, is obviously 
foolproof. 


THANKS to a clever performance 
by Andy Griffith, “No Time for 
Sergeants” (Warner) is hitting the 
jackpot. Seems to me yo can't go 
wrong with army comedies 


I THOUGHT “Intent to Kill” 
(Twentieth Century-Fox — Cinema- 
Scope—British) a first-class thriller, 
but, despite the fact that it features 
Richard Todd, business is patchy. 


THE SAME goes for “ The Whole 
Truth” (Columbia — British). A 
murder mystery, starring Stewart 
(“Harry Black”) Granger, it’s 
failed to set the Thames on fire. 

& a - 

BUT Anglo Amalgamated’s 

“double bill,” “Machine Gun 
Kelly” and ‘The Bonnie Parker 
Story,” is coining money for the 
independent exhibitors. Lose no 
time in grabbing this, 
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Latest News from the Renters 


TWENTIETH-FOX EXPECTS 
‘A FRUITFUL YEAR’ 


EXECUTIVE 


PRODUCER Buddy 


Adler states that Twentieth Century- 


Fox is looking forward to the 1958-59 fiscal year as one of the most fruitful 


and important in the 


studio's history 


Citing 1958 as a banner year of 


achievement for the studio, he mentions major films for release this year 


such as 


* The Fiend Who Walked the West, 


directed by Gordon Douglas ; 


starring Hugh O'Brian, Robert Evans, Dolores Michaels, and Linda Cristal. 


This film will be trade shown at 
the Rialto, Coventry Street, on Tues- 
day, September at 10.30 a.m. 

* A Certain Smile,” made in Paris 
and the Riviera, with Jean Negulesco 
directing and starring Rossano Brazzi 
Joan Fontaine, Christine Carere and 
Bradford Dillman; “ The Bravados,’ 
a Western starring Gregory Peck 
Joan Collins and Stephen Boyd; 
“The Hunters,”” a Dick Powell pro- 
duction starring Robert Mitchum, 
Robert Wagner, Lee Philips and May 
Britt 


“The Hunters” will be screened 
for the trade at the Rialto on Sep- 
tember 11 at 10.30 a.m. 

“The Son of Robin Hood” a 
British independent production in 
colour featuring Al Hedison, Marius 
Goring, Davi Farrar and June 
Laverick;: “ The Barbarian and the 
Geisha,” which Eugene Frenke pro- 
duced and John Huston directed in 


Japan with John Wayne and Japanese 


actress Eiko Ando, starring. 
“The Sheriff of Fractured Jaw, 
the British picture produced by 


Danny Angel starring Kenneth More 
and Jayne Mansfield and directed by 
Raoul Walsh. 


Angel,”” “Warlock” a tale of the 
West, to be directed by Edward 
Dmytryk, “Can Can,” from Cole 
Porter's stage hit which Henry Eph- 
ron will produce from a Claude Bin- 
yon screenplay * Bachelor's Baby ” 
a Dick Powell production and “ The 
Octopus,” which Robert Rossen will 
produce and direct. 
Twentieth Century-Fox will con- 
tinue its policy of making block- 
busters. The budgets, all in the mil- 
| lion dollar class for each film being 
made, totalled 65 million dollars in 
1958 and will be higher in 1959. 
Encouraged by the success of “ The 
Fly,” which has smashed all records 
at the Rialto in London's West End, 
and “The Fiend Who Walked the 
West" due to follow “ The Fly” at 
three Edgar Allan Poe 
classics will be filmed. 
y are “ The Pit and the Pen- 
dulum,” “ The Tell Tale Heart” and 
“The Murders in the Rue Morgue.” 


| Two More Novels 


The new year begins with the early | 


release of “ Roots of Heaven,” 
Darryl! F. Zanuck Inc. production 
which John Huston directed in Africa 
and Paris with Trevor Howard, Errol 
Flynn, Juliette Greco, Orson Welles, 
Paul Lukas and Eddie Albert. 


Title Role 


“The Diary of Anne Frank,” pro- 
duced and directed by George Stevens 
with Millie Perkins in the title role 
co-starring with Shelley 


“ The Inn of the Sixth Happiness,” a 
British film, directed by Mark Rob- 
son and starring Ingrid Bergman 
Curt Jurgens and the late Robert 
Donat. 

In addition to staff productions, 
20th Century-Fox is releasing 
to be made by independent producers 
including Darryl F : c 
pulsion,” “ De Luxe Tour’), David 
O. Selznick (* Mary Magdalene *’) 
Samuel G. Engel (“A Machine for 
Chuparosa,” “The _ Freebooter, 


“White Terror of the Atlantic,” 
“End of the Sante Fe Trial,” 
“Gemma Two Five™) and Jerry 
Wald, who is following up his 


Academy-Award nominee ~“ Peyton 
Place” with “ The Beloved Infidel, 


“The Jean Harlow Story,” “ The} 
Best of Everything,” “ The Sound 
and the Fury™ and “ March 
Ninth.” All these films are scheduled 


for 1959 release 

Films planned by the studio for 
1959 include: “ Mud on the Stars, 
from the William Bradford Huie 
novel which Elia Kazan will produce 
and direct; “ The Greatest Story Ever 
Told,” which Philip Dunne will write 
and produce and “ Blood and Sand, 
from the Vicente Blasco Ibanez clas- 
sic which Henry Ephron will produce 

In addition there are “The Blue 


Winters, 
Joseph Schildkraut and Ed Wynn; 


films | 


Zanuck (“* Com- | 


the | “ Westward Ho 


For Columbia 


COLUMBIA has bought two more 
novels to add to an already extensive 


schedule. They are “The Time of 
the Dragons,” by Alice’ Ekert- 
| Rotholz, which will be a William 
| Goetz production, and “ That Hill 


| Girl,” by Charles Williams, for pro- 
| duction by Fred Kohlmar. 

5 Time of the Dragons,” the 
Guild selection for July, is 
as one of the studio’s most 
important properties. It is the third 
best-seller on the Goetz production 
programme. The others are “ The 

Mountain Road,” which will star 

James Stewart, and “ They Came to 
| Cordura,” co-starring Gary Cooper 
ind Rita Hayworth. 

“That Hill Girl” will be a star- 
ring vehicle for Kim Novak. Richard 
Quine has been assigned to direct the 
film, which is scheduled for produc- 
tion toward the close of the year. 


| Disney Double Scores 


FOLLOWING * tremendous ” 

| business, Harry Buxton, of the 
Gaiety, Manchester, has retained the 

Disney double billing, “ Perri” and 

The Wagons!” for 
a third week. The programme was 
originally booked for only one week. 


LION INTERNATIONAL'S 
“Orders to Kill” is to be premiered 
in Canada and the United States. An 
Anthony Asquith production, the 
film has already been acclaimed at 
the Cannes, San Sebastian, Stratford- 
Ontario and Vancouver Film 
Festivals 
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MGM Claims Majors 
Are Outstanding 


MGM STATES that an outstanding line-up of top-quality 


pictures is 


| being prepared for presentation in this country, whilst at the studios, 


Two major productions which are 
likely to be among the company’s 
greatest box-office grossers are 
Arthur Freed’s musical “ Gigi” and 
the film version of Tennessee Wil- 
liams’s play, “Cat on a Hot Tin 
Roof,” starring Elizabeth Taylor. 

In current production are “ Ben- 
Hur,” being filmed in the special 
MGM Camera 65 process in Italy, 
ind starring Charlton Heston; 
“ Green Mansions,” starring Audrey 
Hepburn and Anthony Perkins 


classic novel; the new Alfred Hitch- 
cock production, tentatively titled 
“North by Northwest,” starring 
Cary Grant and Eva Marie Saint. 


Siegel Production 


Sol Siegel's own production of the 
new Janes Jones novel, ‘ Some 
Came Running,” with Frank Sinatra, 
Dean Martin and Shirley MacLaine 
heading the cast; “The Angry 
Hills,” Robert Mitchum, Elisabeth 
Mueller and Gia Scala; Daphne du 
Maurier’s “The Scapegoat,” Alec 
Guinness and Bette Davis; “ The 
Naked Maja.” Ava Gardner and 
Anthony Franciosa; and “ Return 
to King Solomon's Mines,” George 
Montgomery, Taina Elg and David 
Farrar. 

Forthcoming product includes: 
“The Blessing,” to star Deborah 
Kerr, Rossano Brazzi and Maurice 
Chevalier; “ The Wreck of the Mary 
Deare,”” to star Gary Cooper; the 
new novel, “ The Travels of Jaimie 


McPheeters *: Romain Gary's 
“Lady L”™; the film versions of 
‘The Boy Friend,” ‘“ Home from 


the Hill,” “The Four Horsemen of 
the Apocalypse,” “ Darling Buds of 
May,” and “ Please Don't Eat the 
Daisies.” 

MGM will 


shortly present two 
newly 


completed productions, the 
novel musical “Tom Thumb,” 
bringing the Grimm fairy tale to 
the screen through a combination of 
live actors and puppets, and “ The 
Journey,”’ with Deborah Kerr and 
Yul Brynner. 

Also on the schedule 
World, the Flesh and 
starring Harry Belafonte, 
Stevens and Mel Ferrer; 
Girl,” teaming Robert Taylor and 
Cyd Charisse; and two action 
pictures, “ Torpedo Run,” starring 


are 
the Devil,” 

Inger 
“ Party 


Glenn Ford and Ernest Borgnine, 
and “The Decks Ran Red,” with 
James Mason, Dorothy Dandridge 


and Broderick Crawford. 

Two big ones for the future are 
“The Tunnel of Love,’ with Doris 
Day and Richard Widmark starring 
in the film version of the hit stage 
play, and “ The Doctor's Dilemma,” 
starring Leslie Caron and Dirk 
Bogarde 


| ‘CABIRIA’ SET 
FOR RELEASE 


THE CANNES Film Festival 
prizewinner, “Cabiria,” starring 
Giulietta Masina and Francois 
Perier, now plaving its thirteenth 
week in the West End, will be 


released by Mondial in October. 


in | 
the film version of W. H. Hudson’s | 


“ The | 


important MGM properties are in production or near the filming stage. 


Anglo Comedy 
_ Draws Record 
Crowds 


THE NEW record-breaking British 
comedy from Anglo Amalgamated, 
* Carry On, Sergeant,”’ is now in the 
fourth week of its extended run at 
the Gaiety, Scarborough. 

During the first week of its pre- 
release engagement in Scarborough, 
Pemland Hick sent a telegram to 
Anglo’s chairman, Stuart Levy, say- 
ing: “* Carry On, Sergeant’ tremen- 


dous success, already broken all 
records for theatre....Audience in 
Stitches.” 

| A similar telegram was sent by 


Louis Pettigor from the Playhouse, 
Bury St. Edmund's, where the pre- 
release box-office figures also broke 
ill records. 

From Douglas, Isle of Man, R. 
Wilkinson reports that the film 
returned the best take at the Royalty 
for at least 10 years. 

The only other pre-release spots 
already played are at Whitby, where 
the all-time record was also broken 
and at Haverfordwest. where the 
take was very near the theatre’s 
highest ever. 

The release date for “ Carry On, 
Sergeant,” on the ABC circuit, is 
set for October 27. The film stars 
William Hartnell, Bob Monkhouse, 
Shirley Eaton, Eric Barker, Dora 
Bryan, Bill Owen and Kenneth Con- 
nor. 

The Anglo 
“Machine Gun 
Parker Story,” opened recently on 
independent release at 18 London 
halls to very good business. 

At three London theatres the all- 
| time box-office records were broken 
|} and at many of the others returns 
were the highest on any Anglo pro- 
gramme to date. 

At the Prince of Wales, Harrow 
Road, police were controlling queues 
of people eight deep and over 
100 yards long. 

The latest in Anglo’s Scotland 
Yard Action Thriller Series “* Crime 
of Honour,” began a West End 
season at the Empire, Leicester 
| Square, on August 21. 


UA Premiere 


UNITED ARTISTS has arranged 
| the premiere of * God's Little Acre ” 


double feature, 
Kelly */** Bonnie 


| for September 5 at the London 
| Pavilion. 
“God's Littl Acre.”’ from the 


| best-selling novel by Erskine Cald- 
well, stars Robert Ryan, Aldo Ray, 
co-starring Buddy Hackett, and intro- 
| ducing Tina uise, was produced 
| by Sidney Harmon and directed by 
Anthony Mann. 


ICMINUWAY MUL 


AUVENIUKE 


CO-STARRING 


AUDIE 


MURPHY 


EDDIE PATRICIA 


ALBERT OWENS 


EVERETT 


SLOANE 


and introducing © 


GITA HALL 
Produced by ; 
CLARENCE GREENE 
Directed by 
DON SIEGEL 
Screenplay by 
DANIEL MAINWARING 
| - and PAUL MONASH 


REVIEWS FOR SHOWMEN 


Title and Renter 
Case Against Brooklyn, 
The 
(Columbia)—U.S 


*Cat And Mouse 
(Eros)—British 


tCertain Smile, A 
(20th Century-Fox)—U.S 


Colossus Of New York, 
The 
(Paramount)—U.S 


Defiant Ones, The 
(United Artists)—U.S 


Gun Runners, The : 
(United Artists)—U.S 


*Long Knife, The 
(Anglo Amalgamated) 
—British 


*Man Inside, The 
(Columbia)—British 


{Proud Rebel, The 
(MGM)—U.S 


*tRevenge Of Franken- 
stein, The 
(Columbia)—British 


*Sea Fury 
(Rank)—British 


Space Children, The 
(Paramount)—U.S 


Terror In A Texas Town 
(United Artists)—U.S 


{Quiet Flows The Don 
(Gala)—Russian 


(C) SUITABLE FOR 


YOUR 
R.T. and 
Certificate Stars 
81 min. (A) Darren McGavin 


78 min. (A) 


105 min. (A) 


69 min. (A) 
95 min. (A) 
82 min. (A) 
57 min. (U) 
97 min. (A) 
103 min. (U) 
89 min. (X) 
97 min. (A) 
69 min. (U) 
80 min. (A) 
. 109 min. (A) 


CHILDREN 


Maggie Hayes 
Warren Stevens 


Lee Patterson 
Ann Sears 
Victor Maddern 


Christine Carere ... 
Joan Fontaine 
Rossano Brazzi 


Mala Powers 
Charles Herbert 
Otto Kruger 


Tony Curtis 
Sidney Poitier 
Cara Williams 


Audie Murphy 
Eddie Albert 
Patricia Owens 


Joan Rice . ae 
Dorothy Brewster 
Sheldon Lawrence 


Jack Palance 
Anita Ekberg 
Nigel Patrick 


Alan Ladd ... sil 
Olivia de Havilland 
David Ladd 


Peter Cushing 
Eunice Gayson 
Francis Matthews 


Stanley Baker 
Victor McLag'en 
Luciana Paluzzi 


Michel Ray 
John Crawford 
Sandy Descher 


Sterling Hayden 
Carol Kelly 
Ned Young 


Elina Bystritskaya .. 
Pyotr Glebov 
Zinaida Kirienko 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 
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EDITED BY 


JOSH BILLINGS 


NEW FILMS AT A GLANCE 


Remarks 

“Cops and robbers *’ showing how police bust 
Brooklyn gambling racket and expose corrupt 
“ flat-foots."’ Factual story holding, acting keen, 
direction resourceful and climax salutary 

Crime melodrama about sheltered, sex-starved 
girl's rough treatment at hands of U.S Army 
deserter. Script scrappy, characterisation and 
direction uneven, dialogue weak and staging 
modest 

CinemaScope and Eastman Color romantic melo- 
drama, freely adapted from Francoise Sagan's 
novel, dealing with comely adolescent's compli- 
cated love life. Story slight, but players attrac- 
tive, feminine angle strong, wardrobe superb and 
Paris and Riviera backgrounds magnificent 

“ Horrific ’’ melodrama cast in the “ Frankenstein "’ 
mould. Far-fetched plot balanced by engaging 
small boy interest, acting adequate, staging effec- 
tive and finale moving 

Powerful racial melodrama concerning a white and a 
Negro convict who escape from prison chained 
together and while “ free’’ learn to appreciate 
each other's problems. Characterisation first- 
class and direction clever, but story on sombre 
side and feminine appeal slight 

Modern swashbuckling melodrama, based on Ernest 
Hemingway's short story, describing young boat 
owner's battle against Cuban gun runners. Yarn 
exciting, types sharply drawn, sex angle com- 
pelling, sea fights rugged and backgrounds 
colourful 

Pocket mystery melodrama, set in London, about 
attractive nurse who gets involved in extortion 
and murder. Tale taut, acting and presentation 
adequate, and surprise denouement showman- 
like 

CinemaScope crime melodrama hingeing on struggle 
for a priceless diamond. Plot fully stretched, but 
cast popular, sex angle strong, rough house situa- 
tions realistic, Continental backgrounds impres- 
sive and finale slick 

Technicolor post-Civil War melodrama concerning 
penniless Southerner who finds trouble and true 
romance while trying to raise money for opera- 
tion on mute son. Story, reinforced by dog, as 
well as juvenile, interest, comprehensive, acting 
keen, feminine and family appeal compelling and 
highlights spectacular 

Technicolor “ shocker’ telling of young doctor's 
tie-up with Frankenstein in experiments on 
human brain. Plot gripping, cast hand-picked, 
comedy and sentimental relief apt, thrills chilling 
and fade-out neat 

Seafaring melodrama centring on professional 
rivalry among tugboat skippers in Spanish waters. 
Yarn virile, direction keen, acting vigorous, 
romantic angle popular, highlights realistic, 
climax terrific and photography first-rate 

Science-fiction melodrama concerning a number of 
children who, while acting under influence of a 
“thing’’ from outer space, prevent inter- 
planetary war. Young players clever, suspense 
strong and moral sound 

Western about Swede’s deliverance of small-town 
folk from tyranny of oil-grabbing saloon owner. 
Tale dreary and long-winded, cast moderate and 
climax far-fetched 

Dramatic story of a young Cossack soldier and his 
loves set in Russia in 1914 and based on the world- 
famous novel of the same title. Acting im- 
pressive. Direction and Sovcolor photography 
admirable 


tIN COLOUR 


Box-Office Angle 
Good “double bill” (C) 


Very moderate quota (C) 


Very good booking, es- 
pecially for the women- 
folk (C) 


Reliable “‘ double bill” (C) 


Out-of-the-rut booking, 
mainly for more intel- 
ligent audiences (C) 


Very good popular book- 
ing (C) 


Good quota 
(C) 


“second” 
Very good British booking 
(C) 


Capital popular booking 
(cc) 

Infallible British box- 
office proposition (NC) 


Outstandin 
booking (C) 


British 


Reliable “ double bill ” (C) 


So-so “second” (C) 


First-class specialised audi- 
ence fare (NC) 


(NC) NOT FOR CHILDREN 


continued on page 17 
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Schneer Process Used for 
First Time in Columbia’‘s 
‘Seventh Voyage of Sinbad’ 


By WILLIAM R. WEAVER 


ert s Durcanw of i ‘.) 

Holly »eood—On or about Christ- 
mas Day some hundreds of thous- 
of this nation’s children are 
xoing to witness, 
in the serene se- 
curity of thei: 
first-run theatres 
and drive-ins, the 
most astounding 
sword fight their 
young eyes have 
ever beheld. And 
the same goes for 
any of their eld- 
ers’ eyes that 
muy happen to be 
trained on the 
same shimmering 
screen at the 


unds 


Tg 


same astonishing 
SCHNEER moment 
On that day, 
eyes of all apes will be seein 
(harvies H. Schneer’s Morningside 


production of “The Seventh Voyage 
of Sinbad” for the first time, and it 
is not like any other picture any of 
them have ever seen. The very spe- 
cial difference between this and any 
other picture is a process called Dy- 
numation, which is Producer Sch- 
neer’s own and not to be confused 
with any other.method of combining 
people and figurines, It the first 
vne ever to do it successfully in color 
I’rocess ix Guarded 

The first news about Dynamatio: 
to reac the American continent was 
published‘ on pages 1 and 9 of the 
Qet. &, 1957, edition of this publica- 
tion. It was a somewhat guarded ac- 
vount of the fact that Producer Sch- 
neer was back from Spain, where he 


1s 


Stahl Seeks $630,000 
In Antitews* 4 


NEW YORK, THURSDAY, JULY 10, 1958 


TEN CENTS 


hal compieted principal photogra- 
»hy on a picture called “The Seventh 
Wussae of Sinhad” employing “a 
live-action background, with stop- 
motion models, using a blue-backing 
process.” 


Everything about Dynamation has, 
been guarded, from the beginning a: 


little more than three years ago, but 
you can take it from your present 
witness, who is told his eyes where 
the first outside the technological 
family to behold the completed pro- 
duct of the process, that it won't be 
possible to hold off the applicants 
for lease or license for long after the 
finished film has gone into exhibi- 
bition, 
Satisfying Experience 

Producer Schneer, faithful to a 
promise made to THE Fim Daity 
last October, screened the 8th reel 
of his picture at the Columbia studio 
one morning last week. Although Co- 
lumbia is, as he remarked, his part- 
ner in the production, he had not 
shown it piecemeal to Columbia ex- 
ecutives; he'll show it when it's en- 
tirely completed, which will be three 
months or more from now. It can be 
stated here with eye-witness certain- 


ty that they've got a mighty satis-4 


fying experience coming to them 
The astounding sword fight men- 
tioned in the opening paragraph of 
this report is waged between a liv- 
ing, swashbuckling human being and 
an equally swashbuckling skeleton 
The man is perhaps six feet tall and 
the skeleton is his equal in every re- 
spect, including swordsmanship— 
better than his equal, in fact, because 
the human being’s sword lashes 
through the skeleton again and again 
‘without inflicting the slightest dam- 
age, while the _ skeleton’s blade 
strikes home with expected conse- 


"Dorvi"" Wine Raclin 


p 


quence. This fight between man and 
Skeleton is one of several compelling 
deceptions achieved in the 8th reel, 
which presumably is accurately rep- 
resentative of the other sections of 
the production, fore and aft. 
Successful Illusion 

It is the most completely success- 
ful use of actors and figurines that 
these eyes, which began inspecting 
illusions of this kind as far back as 
when George Melies was doing it the 
hard, awkward, jerky way, have fo- 
cussed upon to date. 

So how ddes Produce: 
it? 
The fighting skeleton, he confides, 
about the size of your fountain 
|pen. It is projected to the man- 
size dimensions seen on the screen. 
This is done in color, the first time 
anything like it has been accomp- 
lished, and the color processing is 
done in Technicolor’s London Labor- 
atory. (Nobody, ‘including Techni- 
color, knows just why it is that the 
London laboratory does this partic- 
ular type of color processing better 
than any. of its other laboratories, 
but that's how it is—possibly, they 


Schneer do 


{1s 


speculate, due to peculiarity of light. 


4or air or water.) 

Blue-Backing Used 

The over-all color treatment is the 
blue-backing method, fairly widely 
employed in Europe, but partically 
never utilized in this country. It is 
hazarded that European colorists 
favor it for purely artistic reasons; 
whatever the case, they are its spec- 
ial masters. The application of the en- 
largements to the photographed or- 
iginal is accomplished frame-by- 


“Certain Smile” ~ ° 


Hold your Chr 


HRISTMAS THRILL DUE IN DYNAMATION BOW! 


frame, with stops between, and the 
matching of the colors requires a 
temperature check every 30 seconds 
to ensure sustained consistency. 
There are other precisions and ex- 
|actness beyond the capacity of lay- 
man’s language to convey. There is 
a screen result to justify tvery one 
lof them. 

Says Producer Schneer, who has 
produced “The Case Against Brook- 
lyn,” “Tarawa Beachhead” and a 
| good part of “Good Day for a Hang- 
|ing” while working on this first pic- 
ture in Dynamation, “This process’ 
| goes straight to the heart of the mo- 
tion picture itself. It utilizes the 
medium as a principal factor, not! 
|merely as a means of conveying a| 
story. It liberates the imagination, 
opens new areas of entertainment in- | 
genuity. It is basic motion picture.” 


Ozoner-Loans Review 
Low on SBA Agenda 


Washivaton Rurcan of THE FILM DAILY 
Washington—Re-examination of 


the issue whether -- ‘ry theatres 
‘should receive Sr sess Ad- 
ministration as<‘ "1 the 
agenda of tr "De 


tor Wende" 
Congress 
terially 


: Mus 
Fe 


istmas playing 
more about 
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continued from page 14 


THE REVENGE OF FRANKENSTEIN 


Columbia. British (X). Photographed in Techni- 

color. Featuring Peter Cushing, Eunice Gayson 

and Francis Matthews. Produced by Anthony 

Hinds. Directed by Terence Fisher. Screenplay by 

Jimmy Sangster. Director of photography, Jack 

Asher. Musical director, Muir Mathieson. 7,982 
feet. Release not fixed 


IMMACULATELY tailored, hard-wearing 
Technicolor “ horrific,” skilfully cut from the 
highly successful ** The Curse Of Frankenstein ” 
master pattern, but given new and exciting trim- 
mings. It again has the notorious and nutty 
Baron tampering with the human body and brain, 
but, although Nemesis, in the form of a luckless 
monster of the evil sawbone’s own creation, even- 
tually overtakes him, he’s not down for long. 
The tale, pseudo-Gothic in style, has widely as- 
sorted characters and these, energetically por- 
trayed, are deployed in circumstances that enable 
it to touch the emotions, as well as chill the 
spine. What’s more, it sports the Hammer label, 
the guarantee accepted by both high- and low- 
brow “ creepie * devotees. Infallible British box- 
office proposition. 

Story.—In 1860, Baron Frankenstein, a de- 
mented doctor, is sentenced to death for crimes 
against humanity. Aided by Karl, a grotesque, 
but intelligent, dwarf, Frankenstein cheats the 
gallows and opens a practice in Carlsbruck under 
the name of Doctor Victor Stein. He also runs 
a hospital for the poor. Hans Kleve, a young 
medico, recognises Frankenstein, but is per- 
suaded by Frankenstein to help him build a per- 
fect body and give it Karl's sensitive brain. Later, 
the composite creature is struck by a drunk and 
suffers head injuries. It immediately turns into 
a cannibal-like monster and strangles its assail- 
ant. It then runs to the home of Margaret, a 
pretty social worker, and she takes pity on it. 
Frankenstein pursues the monster, but it drops 
dead. The police learn that Frankenstein is still 
alive, but before they can reach him, Franken- 
stein receives rough treatment from his ragged 
patients. Dying, Frankenstein extracts Kleve's 
promise to transplant his brain into a new body. 
Kleve eventually does and subsequently Kleve 
and another doctor who cme resembles Frank- 
enstein acquire rooms in Harley Street. 


Production.—The picture is not only a hair- 
raising thriller, but also a warm and, oddly 
enough, soothing period piece. Its insight into 
social life in the late 1800's cushions its gory 
highlights, staged in Frankenstein's secret labora- 
tory (where human eyes, brains and limbs are 
preserved), without removing their edge. Peter 
Cushing fascinates as the “ dedicated demon” 
Frankenstein ; Francis Matthews also registers as 
Frankenstein’s ingenuous assistant Kleve ; Eunice 
Gayson makes a demure Margaret; and Michael 
Gynn terrifies as Karl. Its camera work is be- 
yond reproach and the musical accompaniment 
first-class. Make no mistake, Frankenstein's got 
the Midas touch. 


Points of Appeal.—Gripping and _ intriguing 
story, polished characterisation, shrewd direction, 
apt light relief, faultless atmosphere, expert 
shesententior, title, Technicolor and X certificate. 


SEA FURY 


Rank. British (A). Featuring Stanley Baker, 

Victor McLaglen and Luciana Paluzzi. Produced 

by Ben Fisz. Directed by C. Raker Endfield. 

Screenplay by John Kruse and C. Raker Endfield. 

Director of photography, Reginald Wyer. 

Musical director, Philip Green. 8,800 feet. 
Release September 22, 1958 


ROLLICKING and _ hard-hitting seafaring 
melodrama, unfolded in seething Spanish waters. 
It concerns an English tugboat officer who com- 

tes against his elderly, though frisky, skipper 
for a beautiful young girl, but sinks personal 
differences to help salvage a huge American 
freighter, caught in a violent storm, from under 
the very nose of their artful Dutch rival. Stanley 


Baker, bold and clean-limbed, Victor McLaglen, 
amazingly virile for his years, and Luciana 
Paluzzi, a sex kitten in the Bardot class, cleverly 
handle the triangle theme while the stage is 
being set for its spellbinding rescue sequence. 
The concluding chapters have the impact of a 
tidal wave and lift it into the top bracket. Out- 
standing British booking. 


Story.—Abel Hewson, an Englishman carrying 
a first mate’s ticket, arrives in San Pedro, a 
Spanish fishing village, seeking a berth. Bellew, 
seasoned skipper of the British tugboat Fury H, 
has his towline, attached to a freighter, broken 
and his old rival, Captain Mulder, of the Dutch 
tug Van Dyke, gains the prize. Salgado, an oily 
individual, wants to be the irate Bellew’s agent 
and, hoping to further his cause, offers Josita, his 
attractive, unspoiled daughter, to Bellew in 
marriage. Later, Josita is accosted in the market 
place and Abel intervenes. Bellew witnesses the 
scrap and, impressed by Abel's courage, signs 
him on. When the first mate dies, Abel is pro- 
moted. Ashore, Abel again meets Josita and, 
during a ramble, they express their mutual love. 
Bellew gets to hear, hits the bottle and very 
nearly goes berserk. On Abel's return to Fury 
Il, an SOS is_ received from an American 
freighter. Fury Il and Vam Dyke race to her 
aid, but Fury II gets there first. Abel jumps 
aboard and, in the teeth of a gale, secures the 
towrope and renders its explosive cargo safe. 
Bellew is awarded the prize and tells Abel to go 
after his—Josita! 


Production.—The picture runs a shuttle service 
during the first half between Fury II and the 
fishing village and the latter furnishes a fitting 
background for roistering and romance. There 
is a little delay before the emotional and sea 
storms develop, but once Abel boards the 
stricken freighter and fights against time to pre- 
vent its cargo from exploding, breathtaking 
thrills swiftly pile up. Stanley Baker does a 
man’s-size job as Abel, Victor McLaglen has 
his moments as the hard-drinking, irascible 
Bellew, and Luciana Paluzzi is a charming 
Josita. Gregoire Aslan, Francis de Wolff and 
Roger Delgado are the most prominent of the 
rest. The tussle in the market is a corker, and 
tantalising strip-tease, involving Josita, takes 
place in Bellew’s cabin. The photography and 
matching of the storm scenes are first-class, and 
novel musical accompaniment further heightens 
realism. 

Points of Appeal.—Rugged story, stars, power- 
ful and colourful characterisation, competent 
direction, enchanting sex interest, broad humour, 
— finale, fine camera work and arresting 
title. 


THE PROUD REBEL 


MGM. American (U). Photographed in Tech- 

nicolor. Directed by Michael Curtiz. Featuring 

Alan Ladd, Olivia de Havilland and David Ladd. 
9,269 feet. Release November 3, 1958 


POST-CIVIL-WAR outdoor melodrama, mag- 
nificently photographed in Technicolor. It's 
about a penniless Southerner who finds trouble 
and true love during his attempts to raise enough 
money for an operation on his young son, who 
had “lost his tongue" through shock. There is 
an intriguing dog, as well as tender juvenile, 
interest, and this, plus adult romance and hearty 
villainy, gives the over-all both family and mass 
appeal. Obvious star values, to say nothing of 
superb scenery, complete the wholesome orack. 
Capital popular booking. 


Story.—David, ten-year-old son of John 
Chandler, a Confederate officer, witnesses his 
mother’s death in their home, burned by Union 
soldiers. Terror robs him of his speech, and 
John, now broke, sets out with the lad and 
their dog, Lance, to seek_a doctor who can 
restore David to normal. In Illinois, John gets 
roughly handled by Jeb and Tom, brutish sons 
of Harry Burleigh, an unscrupulous sheep 
farmer. Linnett Moore, forthright spinster- 
owner of an impoverished homestead, offers 
John and David protection, and John prevents 
Harry from raiding Linnett’s land, Later, John 
secretly sells Lance so that David can have 
special treatment, but the boy fails to respond. 
He then shows his resentment of John’s action 
in disposing of the dog, but finally David sees 


Harry point a gun at John and, desperate to 
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warn his father, recovers his voice. The 
Burleighs, who, meanwhile, had grabbed Lance, 
reluctantly return the dog to David, and John 
and Linnett presumably marry. 


Production.—The picture falls back on an old 
formula, but mixes its time-honoured ingredi- 
ents so skilfully that the heaped “ dish ” acquires 
a definite more-ish flavour. Olivia de Havilland 
eschews sentiment, = is compellingly feminine 
as Linnett, Alan Ladd displays quiet deter- 
mination as John, Dean Jagger, Thomas Piti- 
man and Dean Stanton make a “ nice” trio as 
Harry, Tom and Jeb, David Ladd will have most 
women in tears every time he tries to find his 
voice as the mute David, and King, the sheepdog, 
also does his stuff as Lance. There is plenty of 
action, fisticuffs, many moving moments, 
realistic spectacle, sheepdog trials and then 
some. Its interiors and exteriors, finely photo- 
graphed, are delightful and provide the finishing 
touches. 


Points of Appeal.—Heart-warming and virile 
story, stars, outstanding performance by David 
Ladd, evergreen romance, clever canine interest, 
showmanlike climax, Technicolor and 
certificate. 


A CERTAIN SMILE 


Twentieth Century-Fox. American (A). Cinema- 

Scope. Photographed in Eastman Color. Directed 

by Jean Negulesco. Featuring Christine Carere, 

Joan Fontaine and Rossano Brazzi. 9,411 feet. 
Release, October 13, 1958 


ROMANTIC melodrama, finely photographed 
in CinemaScope and Eastman Color. Freely 
adapted from Francoise Sagan's novel, it deals 
with an attractive French girl who becomes 
infatuated by her student boy friend’s woman- 
chasing uncle and accompanies him to the 
Riviera for a week before finally settling for 
the younger man. The characters, although 
cleverly portrayed, particularly by Christine 
Carere, are sometimes dwarfed by the settings, 
but its glossy finish appeals to the eye. A stun- 
ning guide book to Paris and the Riviera, plus 
a slight story, it should take most audiences out 
of themselves. Very good booking, especially for 
the womenfolk. 


Story.—Dominique Vallon, a pretty adoles- 
cent, loves Bertrand Griot, a fellow student at 
the Sorbonne. He wants to marry her, but his 
wealthy, social-conscious mother refuses to 
advance him the money. Luc Ferrand, Bertrand’s 
uncle, makes a pass at Dominique and she 
responds. She joins a night club party attended 
by Luc and his beautiful wife, Francoise, and 
Luc suggests to Dominique that they spend a 
few days on the Riviera together. Her conscience 
troubled, Dominique asks Bertrand to her 

arents’ home, but Bertrand’s resemblance to 

er brother, killed in an accident, distresses her 
mother. Bertrand leaves suddenly and Dominique 
decides to accept Luc’s invitation. Later, Fran- 
coise finds out and there are scenes between 
Francoise and Dominique, Dominique and 
Bertrand, and Francoise and Luc, but Dominique 
and Bertrand are presumably reconciled when 
they return to college. 


Production.—The film's plot gets mislaid 
during visits to Paris’s steamy and lush night 
haunts and Riviera beauty spots and over- 
shadowed by opulent chateau interiors, but even 
so it runs a fascinating gamut. Christine Carere 
is a charming and tantalising Dominique, 
Rossano Brazzi has a made-to-measure part as 
philanderer Luc, Joan Fontaine, _ superbly 

owned, deserves some sympathy as Francoise, 
Bradford Dillman does his best in the unreward- 
ing role of Bertrand, and Johnny Mathis effec- 
tively puts over the signature tune “ A Certain 
Smile.” Its erractic pace may irritate real action- 
lovers, but the basic theme is bound to intrigue 
the more sophisticated. Like all Jean Negulesco’s 
productions, it is, of course, pictorially out of 
this world. 

Points of Appeal.—Fragile, yet appealing 
story, successful American film debut of Chris- 
tine Carere, box-office co-stars, sumptuous 
wardrobe, delightful backgrounds, strong 
feminine angle, CinemaScope and Eastman 
Color. 


continued on page 18 
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THE MAN INSIDE 
Columbia. British (A). CinemaScope. Featuring 
Jack Palance, Anita Ekberg and Nigel Patrick 
Produced by Harold Huth. Directed by John 


Gilling. Screenplay by John Gilling and David 

Shaw Director of photography, Ted Moore. 

Musical director, Muir Mathieson. 8,693 feet 
Release, September 8, 1958 


ROMANTIC crime melodrama, presented in 
CinemaScope. It hinges on a struggle between 
an amateur cracksman, a detective, a couple 
of thugs and a ravishing young woman for a 
priceless diamond. The proceedings open in New 
York and, after visits to Lisbon, Madrid and 
Paris, spectacularly culminate on a London 
boet train. Its journey, although eventful, is 
padded out quite a bit, but Anita Ekberg’s ample 
and attractive upholstery definitely banishes 
fatigue. By and large, dyed-in-the-wool mass 
stuff. Very good British booking. 


Story.—Sam Carter, an accountant, longs to 
possess the fabulously beautiful Tyrahna Blue 
Diamond and, biding his time, snatches it from 
a New York merchant. Milo March, a private 


sleuth, is hired to retrieve the stone and traces 
Carter to Lisbon. Trudic Hall, a full-bosomed 
blonde, claims that the gem was originally 


stolen from her father in Austria by the Nazis. 
She, too, determines to grab it, and so do Rizzio 
and Lomer, cut-throats. The chase abruptly 
switches to Madrid and then to Paris. Mean- 
while, Milo finds a worthy aide in Ernesto, a 
taxi driver. Eventually, all wind up on a London 
boat train. Carter is killed, but although Trudie 
ets the diamond she hands it over in return 
ios marital bliss with Milo 


Production.—The picture lacks surprise and 
suspense, but its constant change of scene, inci- 
dental rough stuff and striking sex angle prevent 
interest seriously from flagging. Anita Ekberg 
makes the most of her curves as Trudie, and 
Nigel Patrick is smooth as Carter, corrupted by 
his love of beauty, but Jack Palance, who 
usually plays the “ heavy,” is not well cast as 
hero Milo. The rest, however, cannot be faulted 
Moreover, its comedy relief is apt, most of the 
backgrounds are authentic, and there is a haunt- 
ing signature tune 


Points of Appeal.—Unusual story, strong cast, 
exciting highlights, colourful itinerary, thrilling 
climax, provocative title and CinemaScope 


THE DEFIANT ONES 
United Artists. American (A). Directed by Stanley 
Kramer. Featuring Tony Curtis, Sidney Poitier 
and Cara Williams. 8,673 feet. Release October 
20, 1958 

ON-THE-RUN melodrama, with a deep and 
significant racial fringe. It's about two men, one 
white and the other coloured, who escape from 
a remote prison while manacled and show hosti- 
lity towards each other at first, but by the time 


the giim story completes full circle develop a 
close affinity. Superbly acted, it reveals the worst, 
as well as the best, side of humanity, but sacri- 


fices much feminine and popular appeal for real- 
ism. Many may find it sticky going. Out-of-the- 
rut booking, mainly for more intelligent audi- 
ences. 


Story.—** Joker" Jackson, a belligerent white 
youth, and Noah Cullen, a husky, though sensi- 
tive, Negro, dash from a prison truck when it 
crashes. The two, racially antagonistic and linked 
by a four-foot chain, are chased by a posse, led 
by vicious dogs. Max Muller, the sheriff, has 
some sympathy for the fugitives, but Frank 
Gibbons, head of the State police, determines 
to show them no mercy. Eventually, “ Joker” 
and Noah are trapped in a small town, but 
before the local “ necktie party can get crack- 
ing, Big Sam, an ex-convict, helps the pair flee. 
Later, “ Joker” and Noah start fighting between 
themselves, but a small boy stops them and tney 


are given a roof by the lad’s deserted and 
frustrated mother. The next day, the woman and 
* Joker” plan to go off in her car. However, 
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“ Joker changes his mind after she admits she 
has sent Noah to certain death in a swamp so 
that he can't squeal on them. Despite being shot 
by the boy, “ Joker” rejoins and warns Noah. 
Through exhaustion, the two fail to board a 
passing train and Muller finally overtakes them. 

Production.—The picture clearly proves that 
mutual suffering can break down racial barriers, 
but its lesson is put across the hard way. Tony 
Curtis contributes a skilfully graded performance 
as the not so tough “ Joker,” Sidney Poitier is 
equally convincing as the more tolerant Noah, 
Cara Williams registers in the somewhat unplea- 
sant role of the sex-starved woman, and Theodore 
Bikel and Charles McGraw score in contrast as 
the humane Muller and the ruthless Gibbons re- 
spectively. The detail, too, is vividly realistic and 
there are big moments of suspense, but little 
comedy relied, Its stars will possibly bring ‘em 
in, but a light coating of sugar would have made 
the bitter pill more palatable to average film- 
goers. 

Points of Appeal.—Strong and controversial 
story, attractive cast, authentic atmosphere and 
provocative title. 


THE GUN RUNNERS 
United Artists. American (A). Directed by Don 
Siegel. Featuring Audie Murphy, Eddie Albert 
and Patricia Owens. 7,416 feet. Release 
September 15, 1958 


MODERN swashbuckling melodrama, adapted 
from Ernest Hemingway's short story. It con- 
cerns a Florida boat owner who gets taken for a 
ride by gun runners while endeavouring to keep 
his craft out of hock, but luckily ends up in one 
piece. The red meat, tinged with sex, is slickly 
served by a virile and attractive cast against 
colourful seascapes, and the climax carries a real 
kick. It should grip the masses of both sexes. 
Very good popular booking. 

Story.—Sam Martin, a likeable fellow, tries to 
earn a living in Florida waters by renting his 
cabin cruiser to deep-sea fishermen, but finds the 
going hard. Arnold, a boat builder, holds a 
morigage on Sam's vessel and threatens to fore- 
close unless Sam coughs up. Hanagan, a mvys- 
terious stranger, overhears and hires Sam's boat. 
He and his girl, Eva, order Sam to head for 
Havana, but before returning, Hanagan kills a 
policeman and a taxi driver. Sam learns that 
Hanagan is a gun-runner, but Hanagan buys the 
mortgage on Sam's boat from Arnold, and Sam, 
eager to retain the craft, accepts another assign- 
ment. Later, Hanagan and his confederates 
double-cross each other, but in the final free-for- 
all Sam liquidates the lot. He is warmly wel- 
comed home by his lovely, but worried spouse, 
Lucy. 

Production.—The picture makes the most of 
Sam's and Lucy's idyllic marriage, and tender 
domestic asides effectively punctuate the killings 
and sea chases. Audie Murphy has quite a way 
with him as the undemonstrative, yet determined, 
Sam, Eddie Albert is a subtle and cruel villain 
as Hanagan, Patricia Owens and Gita Hall, easy 
on the eyes, register im contrast as Lucy and 
Eva, and its supporting types, too, are skilfully 
etched. Its dialogue is as sharp as the action, 
while blood flows freely in its spectacular, 
trigger-happy climax. 

Points of Appeal.—Lusty yarn, tender and 
piquant by-play, box-office star, competent 
direction, realistic thrills and authentic staging. 


THE CASE AGAINST BROOKLYN 


Columbia. American (A). Directed by Paul 

Wendkos. Featuring Darren McGavin, Maggie 

Hayes and Warren Stevens. 7,256 feet. Release 
September 8, 1958 


REAL LIFE “cops and robbers,” actually set 
in New York. It shows how the police bust a 
gambling racket and, at the same time, round up 
black sheep in their own fold. The tale, despite 
its authenticity, conforms more or less to pattern, 
but powerful acting and slick direction give it 
pristine freshness and punch. There is plenty to 
satisfy the intelligent and the hard-boiled. Good 
“ double bill.” 


Story.—Pete Harris, an ambitious, though 
reckless, rookie cop, is assigned to get the low- 
down on a gambling — which is corrupting 
the police. Although deeply devoted to his wife, 


4 


Jane, he cultivates the friendship of Lil Polombo, 
widow of a defaulting punter, in order to acquire 
vital evidence. After taking unnecessary risks, 
resulting in the death of his pal, Jess, Pete 
secures information against Finelli, front for the 
gang. Eventually, Lil falls for Pete, but dis- 
covers he is a policeman and married, and, while 
drunk, blabs to Rudi Franklin, Finelli’s strong- 
arm man. Rudi tries to liquidate Pete, but kills 
Jane. Pete then determines to avenge Jane's 
murder and spectacularly succeeds. 


Production.—The picture effectively combines 
fact and fiction and embroiders the over-all with 


a logical and compelling feminine interest. 
Darren McGavin thoroughly convinces as 
the ruthless, yet brave, Pete, Maggie Hayes 


and Peggy McCay score in contrast, as Lil and 
Jane, and Warren Stevens registers as the evil 
Rudi. Its supporting types, too, are sharply 
etched. Atmosphere and detail are faultless, the 
dialogue fairly crackles and its climax is both 
gripping and showmanlike. 
Points of Appeal.—Punchy, 
virile characterisation, alert 
asides and salutary finale. 


intriguing tale, 
treatment, human 


THE SPACE CHILDREN 
Paramount. American (U). Directed by Jack 
Arnold. Featuring Michel Ray, John Crawford 
and Sandy Descher. 6,195 feet. Release not fixed 

OUT-OF-THE-RUT science-fiction fantasy. It 
concerns a number of children, off-spring of 
physicists, who come under the spell of a * sub- 


stance ’’ from outer space and, in the interests 
of humanity, prevent a rocket, complete with 
warhead, from being launched. T young 


players are highly competent and, thanks to them, 
a timely warning emerges from the fabulous 
hocus-pocus. It'll intrigue women, as well as 
kids. Reliable * double bill.” 

Story.—Dave Brewster, a rocket expert, takes 
his wife, Ann, and two young sons, Bud and 
Ken, to a testing ground, where he had been 
posted. On the beach, Bud, Ken, Eadie, daughter 
of another physicist, and other children come 
upon a jelly-like mass which has hypnotic power 
over them. Incidentally, any adult who crosses 
the “thing's” path suffers paralysis or death. 
Meanwhile, work goes on at the base for the 
launching of a new rocket. The children, at the 
behest of the mysterious force, finally sabotage 
the rocket and protect the “thing’ from a 
security guard. It returns to outer space and then 
it is revealed that children of other nations had 
also responded to similar instructions and wrecked 
deadly atomic weapons to preserve peace. 

Production.—The picture is at once artless and 
extravagant, yet nevertheless clearly points out the 
danger of shooting wildly at other planets. 
Michel Ray impresses as Bud, Sandy Descher is 
no less effective as Eadie, and the rest of the 
youngsters also do their stuff. Adam Williams, 
Peggy Webber and Raymond Bailey are the most 
prominent of the adults. Its spongy monster 
pulsates and glows realistically, and the rocket 
base detail has an air of authenticity. 

Points of Appeal.—Popularity of science fiction, 
strong juvenile angle, propitious message, spec- 
tacular highlights and U certificate. 


THE COLOSSUS OF NEW YORK 
Paramount. American (A). Directed by Eugene 
Lourie. Featuring Mala Powers, Charles Herbert 
and Otto Kruger. 6,222 feet. Release not fixed 


* HORRIFIC ” hokum, cast in an up-to-date 
* Frankenstein ” mould. It’s about a famous sur- 

on who experiments with the brain of his bril- 
jant son, accidentally killed, and ends by 
* siring ” an almost indestructible monster. The 
dead man’s wife and small son give the extrava- 
gant happenings human interest, and the climax, 
staged in the United Nations building in New 
York, definitely thrills. Safe for kids, despite its 
A certificate. Reliable “ double bill.” 


Story.—Jeremy Spensser, a promising scientist, 
dies in a car crash. William, Jeremy's surgeon 
father, determines that Jeremy's brain shall live. 
Aided by Henry, his other son, he creates a 
nine-foot automaton and installs Jeremy's brain. 
Anne, Jeremy's widow, and Billy, her small son, 
know nothing of the experiment. The automaton 


continued on page 20 
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works by push button, but eventually its brain 
denied a_ soul, being encased in steel. 
It rebels, hypnotises William and goes on the ram- 
page, but displays affection towards Anne and 
Billy. Finally, Billy destroys the colossus at the 
request in the United Nations’ 


resenis 


monster's own 
building in New York 

Production.—The picture, which builds a new 
body for the “ Frankenstein skeleton, artfully 
establishes a tender affinity between the monster 
and the youngster. Its ersatz paternal angle 
balances the supernatural, and introduces 
touch of genuine sentiment. Mala Powers acts 
naturally as Anne, Charles Herbert is an engaging 
Billy, Otto Kruger makes the best of a difficult 
chore as William, and Ed Wolff certainly gets 
around as the metal clad colossus. The technical 
presentation impresses, and its dialogue is in- 
telligent 

Points of Appeal.—Holding story, appealing 
small boy angle, cast, realistic backgrounds and 
salutary and shcowmanlike fade-out. 


THE LONG KNIFE 
British (U). Featuring Joan 
Brewster and Sheldon Lawrenc: 
Jack Greenwood Directed by 
Tully. Screenplay by lan Stuart 
5.173 feet. Release not fixed 
MYSTERY melodrama, 
London backgrounds. It tells of an attr 
nurse who gets innocently 
and murder, but finds a 
alert American lawyer. The 


Anglo Amalgamated 
Rice, Dorothy 
Produced by 
Montgomery) 
Black 


POCKET with 
active 
involved in extortion 
trusty friend in an 

actual denouement 


appears a bit far-fetched, but lively * who- 
dunnit preliminaries amply atone. Moreover, 
footage is handy and it has a U certificate. Good 
quota “ second.” 

Story.—Jill Holden, nurse in a private home, 


unwittingly 
Cheam, a 
her boy 


divulges information about Mrs 
wealthy patient, to Tony Speakman 
friend. It then dawns on her that Tony 
seems far too interested in Mrs. Cheam’s money 
and she breaks with him, but shortly afterwards 
Tony is stabbed. Jill comes under suspicion, but 
Ross Waters, an American lawyer who had 
arrived in England to look into Mrs. Cheam’s 
affairs, takes to her. Later, Ross is attacked by 
thugs employed by Peter Lang, a man who had 


been “ bleeding Mrs. Cheam, but, following 
other murders, Tony's ex-wife, Angela, turns out 
to be the head of the extortion racket and the 
killer. Disguised as a man, she attempts Jill's 
life, but Ross saves her. The police then move 
in 

Production. The picture’s interplay of 


character is brisk, yet it manages to introduce 
popular romance into the homicidal shenanigans 
Joan Rice measures up to demands as the con- 


fused and Sheldon La 


frightened Jill wrence 
makes a manly Ross, Dorothy Brewster disarms 
as masquerader Angela, and Victor Brooks con- 


although 
effective, and the 
varied 


vinces as a police chief. Its climax, 
extravagant, is theatrically 
xackgrounds are suitably 

Points of Appeal.—Taut tale. 
hearty climax, arresting title, 
U certificate 


resourceful cast 
useful length and 


CAT AND MOUSE 


Eros. British (A). Featuring Lee Patterson, Ann 
Sears and Victor Maddern. Produced, Directed 
and Written by Paul Rotha. 7,093 feet. Release 


not fixed 
SORDID crime melodrama, 


suburbia, It's about a sheltered, sex-starved girl 
who suffers for the sins of her parents —— 
an evil and desperate U.S Army deserter. The 
script is full of loopholes and ualennainative 
direction, indifferent acting and stodgy dial 
magnify flaws. It neither touches the heart nor 
thrills. Very moderate quota 
Story.—Ann Coltby, a young woman 
secluded life following the 
father for murder during a 


After the death of Ann's 


unfolded in 


leads a 

execution of her 
diamond robbery 
mother, Scruby,. 
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father who 
whereabouts 


blackmailing former associate of her 
wrongly believes Ann knows the 
of the jewels, threatens Ann and she strikes him. 
Rod Fenner, a young U.S Army deserter, hears 
their conversation and later kills Scruby, but 
lets Ann think she commitied the crime. 
Although flattered and frightened by Rod, Ann 
eventually decides to tell the police. Learning 
that the diamonds are in the bank, Rod trusses 
up Ann and tries to get them, but the law 
overtakes him. Ann returns the gems to the 
rightful owners and receives a_ substantial 
reward 

Production.—The _ picture, 
drab circles, permits its villain to leave more 
trails behind him than an elephant trudging 
through snow. Its inconsistencies take the edge 
completely off the drama and deny its finale 
punch. Ann Sears never succeeds in evoking 
sympathy as the luckless, nay, foolish virgin, 


which moves in 


Ann, Lee Patterson exaggerates as the ruthless 
Rod, and Victor Maddern and Stuart Saunders 
contribute unintentional caricatures as _ police 
chiefs + there’s a message in this shoddy pre- 


amble, it’s kept a close secret. 


med of Appeal.—Provocative title and quota 
ticket 


TERROR IN A TEXAS TOWN 


United Artists. American (A). Directed by Joseph 
H. Lewis. Featuring Sterling Hayden, Carol Kelly 
and Ned Young. 7,252 feet. Release September 
15, 1958 

DREARY, long-winded western. It concerns a 
saloon owner who learns that there is oil around 
and employs a gunslinger to force the locals into 
selling their land, but ultimately suffers defeat 
through a stubborn, defiant Swede. There is an 
abundance of characters, but the majority are so 
petrified by fear that they seldom talk or move. 


Absence of light relief further limits the film's 
appeal. So-so “ second.” 
Story..—-Ed McNeil, proprietor of Prairie C us s 


only hotel, knows that there is “ black gold” 

the surrounding land. He hires Johnny Crale, a 
gunslinger, to intimidate the farmers, but Mr. 
Hanson, an old Swede, discovers the secret and 
refuses to sell his property. He stops a bullet, but 
Mirada, a Mexican also aware of the oil, is too 
scared to talk. One day, George, Hanson's son, 
appears and receives the true facts from Mirada. 
Johnny and his mob promptly throw George out 
of town, but he returns and rallies the people. 
Meanwhile, Mirada is shot by Johnny, but dies 
like a hero. His composure frightens Johnny, but 


Johnny's ill-treated mistress, Molly, is unsympa- 
thetic. Later, Johnny eliminates McNeil, but 


finally George, 
him. 


Production.—The picture, an anatomy of fear, 
takes so long to arrive at its point that interest 
all but evaporates. Victor Millan acts feelingly 
as Mirada, but Sterling Hayden quickly forgets 
his accent as the lumbering George, Ned Young 
unsuccessfully to ape the late Humphrey 
Bogart as Johnny, and Carol Kelly gets short 
shrift as Molly. There is hardly any riding, while 
the culminating harpoon-gun fight fails utterly to 
convince. 


Points of Appeal.—Title 


armed only with a harpoon, kills 


tries 


OUIET FLOWS THE DON 
Gala. Russian (A). Photographed in Sovcolor. 
English sub-titles. Directed by Sergei Gerasimov. 
Featuring Elina Bystritskaya, Pyotr Glebov and 
Zinaida Kirienko. 9,793 feet 

DRAMATIC story of primitive passions set 
on and around the banks of the Don and based 
on the world-famous Russian novel by Mikhail 
Sholokhov and presented in Sovcolor. It tells 
how a young Cossack who is unable to go on 
the spring manoeuvres in 1914 seduces the wife 
of an absent soldier, is forced into a marriage 
of convenience, breaks away to live with his 
mistress and joins up with the local troop of 
cavalry when war starts. Later, disillusioned by 
women and events he returns to his own family 
and patient wife. The production is on an am- 
bitious scale with much excellent photography. 
Acting is polished and picture worthy of its 
theme. First-class specialised audience fare. 


Story.—No sooner have the Cossacks of a 
small village by the Don ridden off on spring 


1958 


manoeuvres than Grigory Melekhov, an attrac- 
tive young man, seduces Aksinya, wife of an 
absent soldier. When the latter returns there is 
a violent fight between the two and, fearing more 
trouble, Grigory’s father hastens his marriage to 
Natalya, a young girl for whom Grigory has 
no love. Later, he and Aksinya find domestic 
employment away from the village, a child is 
born and then Grigory is called up when the 
1914 war starts. After being wounded he returns 
to Aksinya only to find the child dead and the 
mother the lover of the son of the house. 
Grigory returns home to his family and the 
young wife who still loves him. 


Production. — The picture is a happy blend 
of the workmanlike and the artistic. The scenes 
of Cossack village life are admirably handled, 
and even if some of the love scenes and family 
feuding border on the melodramatic, there is 
much to interest both in story and backgrounds. 
Elina Bystritskaya makes a full-blooded, sensu- 
ous Aksinya, Pyotr Glebov handles the role of 
the highly emotional Grigory with plenty of 
assurance, and Zinaida Kirienko does well in the 
somewhat thankless role of the lachrymose and 
languishing young wife. 


Points of Appeal.—World-famous title, 
blooded story, Sovcolor, 
acting.—B.W. 


full- 
first-class direction and 


Shorts 


Anglo Amalgamated 


CRIME OF HONOUR. British (U). Directed 
by Montgomery Tully. Featuring Russell Napier, 
Ivan Craig and Jean Lodge. 2,451 feet. Release 
not fixed.—Real-life Scotland Yard action thriller, 
showing how the police solved the mystery sur- 
rounding the death of a wine merchant whose 
battered body was scooped up from the bed of 
the Thames by a dredger. Acting and direction 
competent and BBC expert Edgar Lustgarten’s 
commentary first-class. Authentic London and 
Spanish | backgrounds complete intriguing “ case 
history.” Very good quota featurette. 


THE CROSS-ROAD GALLOWS. British (U). 
Directed by Montgomery Tully. Featuring John 
Warwick, David Lodge and Tim Turner. 2.600 
feet. Release not fixed.—Real-life Scotland Yard 
action thriller vividly describing the circumstances 
that led to the conviction of an ex-German pri- 
soner of war for a brutal caravan murder. Fac- 
tual ** who-dunnit " plot skilfully portrayed, direc- 
tion neat, detail convincing and commentary by 
Edgar Lustgarten lucid. Very good quota 
featurette. 


THE GRACIOUS CAPE. British (U). Directed 
by Ronald Haines. 1,385 feet. Release not fixed. 

-Straightforward camera survey of Cape Town 
and its environs. Interests widely varied, com- 
mentary smooth and Eastman Color photography 
above reproach. Reliable quota fill-in. 


PEAK OF PERFECTION. British (U). 
Directed by Al Brown. 1,509 feet. Release not 
fixed.—Routine travelogue covering some of the 
beauty spots and stately homes in England's 
Peak District. Commentary and camera work 
adequate, but subject a trifle jaded. Fair average 
quota fill-in. —B.W. 


Rank FD 


BONGO PUNCH. American (U). 571 feet.—A 
Technicolor cartoon in which a pugilistic fighting 
cock tries to teach his young son to be a pug. 
But the latter prefers beating a drum in a band 
to beating an opponent in the ring. Good. 


SKI TOWN. American (U). 1,544 feet.—Deal- 
ing with the Colorado town of Steambot Springs 
set 5,000 feet up in the American Rockies, t € 
emphasis is all on snow and the ski-ing activities 
of inhabitants and _visitors—both expert and 
tyro—to its slopes. Many good shots of jumping 
are mixed with pleasant studies of the local 
children giving ocular proof that most of them 
can ski almost as soon as walk. Some notable 
photography and a pleasant commentary. Good, 


ite 


ONE OF THE GREAT ONES! 


STANLEY KRAMER resents 


TONY CURTIS 
IDNEY POITIER 


with 
Theodore Bikel, Charles McGraw,Lon Chaney,Kung Donovan. Kevin Coughlin and Cara Willams 


Written by NATHAN E DOUGLAS and HAROLD JACOB SMITH Produced and Directed by STANLEY KRAMER 
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interviews ARTHUR GRANT 
Director of Photography UP THE GREEK 


A BYRON FILM PRODUCTION FOR WARNER BROS. 


Do you enjoy filming comedy, Mr. Grant? & 


Very much, though the most 
lighthearted film still needs 
a down-to-earth 
technique. That's why 1 
use Ilford F.P.3 stock. It gives 


such de pe ndabli re sults. 
What sort of results do you aim at? 


Well, I expect film stock to have a very wide 
tone range, so I can achieve a great variety 
of effects, and I expect it to be fine-grained 


so that it can be blown up almost to 


any size without losing quality. 
And you find Ilford F.P.3 satisfactory ? 


More than satisfactory. It suits my style 


of working to pe rfe ction. 


ILFORD LIMITED 

CINE SALES DEPARTMENT 
104 HIGH HOLBORN 
LONDON W.C.1 

Telephone: HOLborn 3401 
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BRITISH PRODUCTION 


Black Magic Spells 
New Year's Work 


HECHT-HILL-LANCASTER, current! 


making “ The Devil's Disciple ” 


at Associated British, Elstree, has scheduled four pictures for production in 


British studios next 
be filmed concurrent 
“ First Love ” and “ 
All are for United Artists release. 
“The Dreamers” is a “ black 
magic ” subject scripted by Ray Brad- 
bury from the novel by Roger Man- 
vell, the cinema historian, and will 
be produced by Marvin Borowsky. 
Monja Danischewsky, who pro- 
duced “ Whisky Galore,” has scripted 
James Thurber’s “ The Catbird Seat.” 
This is the story of a meek little 
filing clerk who hits on an ingenious 
plan for murdering his female effi- 
ciency-expert replacement. 


Unique Observations 


All the celebrated American 
humorist’s unique observations on 
people have been left in the screen 
treatment. Charles Crichton, another 
former Ealing film-maker, will direct. 

Crichton will also direct “ First 

Love,” screen version of the’ Ivan 
Turgenev classic concerning a father 
and son who are in love with the 
same girl. 
x Tall Dark Man” is a sus- 
pense subject centred on the terror 
besetting a young girl who is aban- 
doned in a deserted school after wit- 
nessing a murder. 


JOSEF SOMLO and Sergei Nol- | 
bandov, of GW Films, Lid., plan a 


picture based on the life of Guy de 
Maupassant, 19th-century French 
writer, wit and lover. Kt is now in 
the scripting stage. 

Two other GW productions, “$ 
Didn't Say No” and “ Behind the 
Mask,” are now awaiting release. 


PRODUCER Alan Jaggs is looking 
for Skye terriers. Six or seven of 
them in fact. 

They head the casting list for 
“ Greyfriars Bobby" which Jaggs 
will produce for Walt Disney in Scot- 
land next year. The picture is based 
on Eleanor Atkinson's classic dog 
book, telling the true story of the 
little terrier who refused to be parted 
= his old master, Jock the shep- 
erd. 

When the shepherd died, and was 
buried in Greyfriars churchyard in the 
heart of Edinburgh, the dog kept vigil 
at the graveside for fourteen years. 

His: fame is legendary in Scotland: 


“The Dreamers ” 
eatly in the New Year, and they will be followed by 
he Tall Dark Man ”’ in the spring and summer months, 


rod 


and “ The Catbird Seat" will 


he was made a freeman of the city 
by the Lord Provost, even Queen Vic- 
toria sent from Balmoral for news of 
him. A statue and drinking fountain 
today commemorate his devotion. 
Six or seven dogs will be used to 
show Bobby’s life from puppy to o!d 


ge. 

Following Disney’s policy to shoot 
wherever possible on the authentic 
location site, the picture will be made 
almost entirely in Scotland. Jaggs 
has been negotiating with the church 
authorities to film in Greyfriars 
churchyard. 

At present associate producer on 
Disney’s current production of 
“ Third Man on the Mountain,” he 
plans to start the picture around 
March. 


MICHAEL ANDERSON _sfarts 
shooting “Shake Hands withthe 
Devil” for his company, Troy 
Films, on Monday week. Filming 


By 


| 122, 


| i 


| 


| starts in Dublin followed by exten- 
| sive day locations in the Wicklow 
| Mountains and elsewhere. Interiors 
| will be shot in the new Ardmore 
Studios, where the unit is based. 

Ivan Goff and Ben Roberts, who 
scripted several James Cagney pic- 
tures, spent more than a month in 
Dublin finalising the script. 

“Shake Hands with the Devil” 
has more than 50 speaking parts and 
| already cast are James Cagney, Don 
| Murray, Dana Wynter and Glynis 
} Johns. Negotiations are pending for 
further international stars, and 
ABPC’s casting director, Bob Len- 
nard, is visiting Dublin to find Irish 
artists. 

The picture is claimed to be the 
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Victor Skutezky’s ALIVE AND KICKING, for AB-Pathe, finished right 
on schedule last week. It was the Elstree studio’s 100th production since 


the war...an obvious 
Skutezky pours the 


occasion for celebration. And here producer 
champagne for Sybil Thorndike, Kathleen Harrison, 
Estelle Winwood and direct 


or Cyril Frankel 


most ambitious ever made entirely in | 
Ireland and in the crew are 
Kirby, production supervisor; Chris 
Sutton, first assistant; Tom Mora- 
han, art director; Tony Inglis, 
assistant art director; Erwin Hillier, 
director of photography; Gordon 
Pilkington, editor; An Martelli, 
continuity; Tony Sforzini, make-up ; 
H. N. Hipwell, production secretary ; 
J. and L. Swarbrick, stills; Joho | 
McCorry, wardrobe ; Roy Whybrow, | 
special effects; Michael Forster, unit 
publicity director. 


DENNIS PRICE has joined the 
cast in Lesslie’s “Danger 
Within,” which goes on location 
next week to Chobham Common. 
Top names signed so far include 
Richard Todd, Michael Wilding, 
Richard Attenborough, Bernard Lee 
and Peter Arne. 

A full-scale prisoner-of-war camp 
has been built on the common, 
where there will be four weeks’ film- 
ing prior to the interior scenes at 
Shepperton. Producer Lesslie can 
only hope for the weather—the 
action is supposed to take place in 
sunny Italy! 

Don Chaffey is the director. 


* oy & 
THE first 


“expressionist” film 
ever made, “The Cabinet of Dr. 
Caligari,” is to be re-filmed by 
Hammer. It has been added to the 
company’s forthcoming British pro- 
duction programme and will be made 
at Bray next year. And, says James 
Carreras, it will be treated “ ex- 
pressionistically.” 

“The Cabinet” was 
made in Germany, in 1920, wit 
Conrad Veidt, Werner Krauss and 


gene 


in Zermatt. The pay: 35 francs a 
day. 
a a & 
SYDNEY GILLIATT’S comedy 
centred on a by-election, “ Right 


Left and Centre,’ begins at Shepper- 
ton on Monday week. The picture 
was specially written for Ian Car- 
michael, who has the lead part. 

I'm assured “Right, Left and 
Centre” is not likely to cause a 
political controversy. Both sides are 
knocked with equal fairness! 

Location scenes will include a large 
country house and a provincial town 
hall from which the results of the 
election are declared. 


PRODUCER-DIRECTOR Stanley 
Donen paid a flying visit to London 
last week for preparatory talks in 
connection with “ A Gift From The 
Boys,” which he will make here next 
year as the first part of his three 
picture programme for Columbia. 

Based on the novel by Art Buch- 
wald, Paris columnist for the New 
York Herald-Tribune, it tells the 
story of a deported gangster and a 
beautiful girl. 

The new deal marks Donen’s first 
association with Columbia since 1944, 
when he collaborated with Gene Kelly 
on the choreography of “ Cover 
Girl.” 


BRITISH LION’S new mysiery 
thriller, “* Model for Murder,” started 
production at Shepperton on Mon- 
day. Director is Terry Bishop and 
Robert Dunbar is producing. 

Keith Andes stars in his first Bri- 
tish film, with Hazel Court and Julia 
Arnall. 


Lik Dagover. Its grotesque and dis- 
torted settings unfolded a murder 
story as seen through the eyes of a 
madman. 


a o 
HOLIDAYMAKERS in Switzer- 


ISTUDIO FILM 
LABORATORIES (i 


land are being used as extras by Ken 
Annakin now directing “ Third Man 


71 DEAN ST. LONDON W.1 
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STORES COULD SPONSOR 
YOUR PRESS ADS 


CINEMAS have, or should have, a good deal 
of personal contact with their public which is 
normally beyond the scope of other commercial 


enterprises. Big stores, for instance, can mail 
their catalogues, giving detai's of their latest pro- 
ducts and services, but usually the resu'ts of these 
mailings in terms of business are very small. 

On the other hand, pamphiets dealing with a 
film, in which the story, personalities and general 
atmosphere are the very essence of entertainment, 
might be exvected to gain qu'te a good reception. 
Indeed, it has been proved that the mailing of 
film programmes is one of the most persuasive 
forms of advertising avaiable to us. Isn't it 
rather surprising, therefore, that this medium is 
so seldom used? 

Of course, one reason for this is the question 
of cost. I appreciate that a mailing list of several 
thousand patrons —and this is a minimum require- 
ment——does ran into a good deal of cash in postal 
costs alone. But surely this is another case in 
—_ joint sponsorship could be used to good 
effect. 

After all, the idea has quite a lot in common 
with composite page advertisements in local 
papers, and many managers find local traders 
more than willing toe co-operate. 

1 believe that many of the more progressive 


stores would be prepared to consider sponsoring 
a form of advertising that reaches right into the 
homes of their customers, and would at the same 
time cost no more, probably less, than composite 
advertisements. At all events, I think managers 
might find it worth while sounding some of r 
more co-operative traders on the idea. 

Incidentally, if managers do succeed in getti 
the thing going on these lines, they woud be well 
advised to consider carefully their to 
the customer regarding the film . Most 
patrons are not pared to accept in their homes 
the sort of flamboyant film plugs they see on the 
hoardings. 

A more subtle approach is needed. Apart from 
any personal letter that might be included, the 
advertising copy on the film would probably find 
the widest acceptance if it were confined to a 
factual account of what the film is about and the 
names of the stars in it. 

This will give the im that you are not 
trying to ram the film down the patrons’ 
but are supplying them with essential informa- 
tion on a subject in which you consider they may 
be genuinely interested. 

Perhaps some managers already have experience 
of this sort of publicity; if so, I should be glad 
to hear their views on the subject. 


THE COMPANY OF SHOWMEN 


Some Ingenious Campaigns 


MANY PATRONS seem to enjoy horror films, 
and managers are certainly catering to this taste 
in. their campaigns. The first batch of campaigns 
for “ Dracula” are well up to the high standards 


the film sets for this brand of entertainment, and 
hearing in mind some of the latest films I shudder 
to think just where managers’ ingenuity will 
land them 

One of the oldest but best gimmicks in this 
field the midnight screening for solitary 
members of the public. D. G. Kite, Odeon, High- 
gat proved once more that it’s a natural and 
gained some extensive coverage, both in the 
search for a candidate for “ a date with Dracula " 
and in the follow-up “ bull's blood and midnight 
thrills.” 

. 
Pictures 

Pictorial cov was » gained for the two 


young women who braved this midnight orgy and 


they no doubi helped to underline the meaning 
of the black-cedged cards that were distributed, in 
which patrons were invited to “ Take a Drink 
with Drac at Midnight.” 

A robed figure in true “ phantom ™ style toured 


the town giving away leaflets warning that Dracula 
might strike at any moment, and I notice that 
he even got a full column press story “ Dracula 
at Midnight Cinemagoecr screamed and 
collapsed.” 

In @ massive 


campaign, D. J. Goodman, 


Gaumont, Wood Green, made Dracula’s tomb 
his theatre display focal point and the black 
draped box with protruding hand fitted in well 
with the caption, “ Every night he rises from 
his coffin bed... .” The follow-up was a link 
with a tea company; there was the usual tic-up 
with coffee to steady those nerves after seeing the 
film 


Dracula even recommended that Premium 
Bonds be purchased and punched home the 
message at specially selected National Savings 


sites. The Dracula tomb was also taken from the 
foyer and mounted on a cart for its town tour. 

For the final pay-off I give credit to the tie-up 
with the local bulb and seed merchant on the 
subject of * dried blood!” 

Naturally Mr. Goodman had his midnight 
screening challenge. He had the very good idea 
of taking photos of his “ victims” at the show 
and mounting them on his front-of-house, where 
they attracted a lot of attention. 

At the Kentish Town Gaumont, J O. Nield 
also got his mentions in the press for the mid- 
night date with Dracula, and this campaign was 
linked with that of Mr. Kite, at Highgate, for I 
sce that many of the stunts were repeated to very 
good effect. 

At Weston-Super-Mare it was a “ Vigil of 
Terror’ and L. H. Harman and W. A. Crank- 
shaw, at the Gaumont, also proved that it’s a 
paying stunt, gaining news coverage in all the 
main papers. Photographic coverage was gained 


J. MORRIS TOPS AKC 
MANAGERS’ CONTEST 


FIRST winner in the Army Kinema Cor- 
poration’s continuous showmanship contest is 
J. Morris, of the Astra, Detmold. He was 
closely followed by W. Hall of Krefeld, and 
W. Haines of Celle, both only one point 
behind. 

The contest is open to managers of Army 
Kinema Corporation cinemas in Germany. 
An award of £15 is made to the first manager 
to gain twelye mentions in this column. As 
soon as an award is won, the contest starts 
again. 


on the signing of the indemnity form and men- 
tion on radio was also achieved for the midnight 
visit. 

G. A. Nimse’s midnight guest at the Ritz, 
Southend, had a nice pally skeleton to keep her 
company. This was also the theme of the street 
stunt where a man dressed in one of those 
‘treated " costumes did the skeleton dance along 
the main shopping centre, The leaflets this time 
dealt with the “skeleton service” the theatre 
could offer. A nice range of window displays was 
arranged and, of course, there was press coverage 
on the “ vigil.” 

Much more refined was the press notice at 
Notting Hill, for here the Gaumont’s visitor was 
described as an “ Adventurous Young Girl” by 
Kensington News, but F. B. Allan soon rectified 
this with some nice “ screaming" pictures for the 
other papers. 


The Last 


The last of the horror this week must be Harry 
Murray’s, at the Gaumont, Sheffield, which just 
about cleans it up. Goodness knows what you'll 
do when the next one comes, Harry: you'll need 
an order for exhumation, just to start all over 
again. 

There were flying bat mobiles in the foyer, 
skulls on mirrers and pillars, bloodstains on the 
floor, a six-foot bat suspended over the foyer, a 
girl in the skeleton costume making a town tour, 
“appointment with Dracula” cards. 

In the press the old “dare” story started an 
avalanche of requests for the midnight vigil and 
even the nationals took the bait this time. 

Harry sported a nice Dracula tie and also had 
his office re-labelled. Skulls, skeletons, and things 
that go bump in the night—they were all here. 
And thanks, Harry, for leaving out the coffin. 

Now for some light relief! Charles Close, 
Gaumont, Bristol, had a well received contest for 
“Violent Playground,” a scarch for Bristol's 
ideal youth. € press gave some outstanding co- 
operation in this, good lead stories at the start of 
the search and on the finally selected youngster, 
plus newsy stories linked with the film's showing, 
a special programme being arranged for proba- 
tion officers. 


Stage Appearance 


G. Newman, Capitol, Leith, had another kind 
of contest for the film, this time a St. John 
Ambulance competition, and the local JP pre- 
sented certificates to the winners. A tie-up for 
display in the theatre was arranged with the police 
force, but the highlight of the campaign was the 
appearance at the theatre of Johnny Luck and 
the Hollow Oak Skiffle Group who recorded the 
sound track music. The youngsters pene co- 
operated in making an appearance not only for 
the press, but also on the stage. 

A “ Representative of Youth ” contest was also 
held at the New Savoy, Glasgow. J. S. Vaiemtine’s 
co-operation with the youth club leaders helped 
to make this a success and the panel of judges in- 
cluded magistrates, editors, directors of youth 
clubs, and the civic authorities. The foyer dis- 
play was on crime prevention; and in addition 
to normal film coverage almost a full page in the 
press was gained for the contest. 

Anyone ,who reads the local papers at Leeds 
could not have failed to notice the film playing 
recently at the Majestic, for E. H. Walker had 
the story of “ Violent Playground ” serialised, as 
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Topical publicity stunt here. Mondial arranged for ten members of the crew of the American 
submarine Nautilus to see their latest release, VIVE MONSIEUR {BLAIREAU, at the Cameo- 


Poly, Oxford Circus. 


And, as escorts for the sailors, girls from the Folies Bergere went too 


well as gaining extensive coverage for the Repre- 
sentative of Youth contest. The prize in this 
contest was £25 and a trip to London, and I must 
say the co-operative paper went to town to make 
it a big success. 

A good < comprehensive campaign for “* Carve 
Her Name With Pride” comes from C. W. 
Roberts, Odeon, Wrexham—and what more fitting 
press story than one on the presentation of a 
showmanship star to Mr. Roberts preceding the 
film’s opening? 

The main foyer display was of cauipment the 
agents used and in the centre the roto projec- 
tor gave the film background to the display. The 
RAF recruiting window had a full show—a large 
portrait of the star surrounded by stills and 
suspended parachuic in the centre. Two full com- 
posite pages at the same time as a visit by the 
boys’ and girls’ clubs to the zoo gained for the 
theatre during this single week a superb 635 inches 
of press space. 


. . 
Riding 

D. O'Loughlin, New Bohemia, Finchley, had a 
couple of young women riding round town very 
much dressed for “* Annie Get Your Gun.”’ Cards 
for the Annie Oakley Club, shooting targets and 
good press mention of the stunt, shows that a re- 
issue can still bring out the showmanship flair in 
some managers. 

There was a tip-top carnival by the minors 
of A, C. Thirlaway’s Saturday morning shows ai 
Ritz, Bexhill—a gaily decorated float showing 
their collection of silver paper for Dogs for the 
Blind, which I was pleased to see got second 
prize. 

Brian Lewis, Central, Reading, had a car 
are ag placarded with the title “* Up The Creek,” 
which made a tour in connection with a tie-up 
with the Ford dealers. The latter also took part 
in the foyer display and in helping to find a very 
attractive blonde passenger dressed in WRNS 
uniform, for a ride round the town. 


Good Displays 


Two good displays have come from N. Edward, 
Regent, Liverpool, for “ Witness For The Prosecu- 
tion” and “ Baby Face Nelson.” For the first 
he converted a disused paybox into a witness box, 
and aoe models impersonating rosecuting 
counsel and witness. For the second film he had 
a cashier being held up by a young gunman. 
Simple, well-lettered film plugs allowed the dis- 
plays to speak for themselves. 

About the best street stunt so far for “ West- 


ward Ho, The Wagons!" comes from F. A. 
Wright, Regent, Gt. Yarmouth—a splendid 
covered wagon driven by two attendants in 
western costume. 

W. A. C. Ha'l, Capitol, Cardiff. had a tie-up 
with his local car dealer's (os * Peyton Place.’ 
The boards they place on top of cars offered for 
sale were converted to film plugs—each car carry- 
ing one letter of the title. The general theme 
was “two best-sellers”—simple, but  eye- 
catching. 


Butterflies 


For his double bill “Innocent Sinners’ 
“Clouded Yellow,” A, F. Wall, Gaumont, Fal- 
kirk, had a fine exhibition. It was a display of 
butterflies and it gained some good press men- 
tions. A painting contest on the first feature and 
general film reportage helped support the other 
campaign items, which included window dis- 
plays, Opinion cards and general theatre display. 

Charles Close, Gaumont, Bristol, gained some 
very nice extra coverage on this film when Flora 
Robson came along to the preview. She was most 
surprised to receive from Mr. Close a floral 
tribuie on her birthday the following day, and 
this gave the press some extra lineage 

A. Piummer, Odeon, Park Royal, achieved just 
the right atmosphere for his screening of “ The 
Bolshoi Ballet.” He made good use of the fine 
stills available, dressed his programme sellers in 
ballet clothes, and decorated the pillars in his 
theatre with dramatic blow-ups. 


Climax 


Another excellent campaign for “ Carve Her 
Name With Pride" comes from H. C. Birse, 
Gaumont, Perth. A gala opening to which lead- 
ing representatives of both civilian and army life 
were invited formed the climax to this effort. 
The search for anyone who knew Violette Szabo 
was crowncd with success when a nurse came for- 
ward who had been to Dachau and Belsen and 
knew the heroine. Naturally, the press made a 
splash with this. 

Saunders, a Prestwich, gained his 
main news story on film by the visit to the 
theatre of one of the Merench Resistance heroes. 
He was one of the guests on opening night, and 
the civic authorities also came along in force. A 
guard of honour mounted by the Lancashire 
Fusiliers gave the evening the official touch, and 
once more this fine film was launched and sold 
in the manner to which it is best suited, and 
honoured the woman whose story the film tells 

A. G. Amies, Gaumont, Keitering, gained press 
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for a couple connected with one of the stars in 
“6.5 Special ’—the parents of one of the rock 
‘n’ roll boys. The press gave the local interest 
slant good coverage, adding still further inches 
to the general coverage on this teenage special. 
Some good window displays were organised in 
traders’ shops catering for adolescents, and good, 
bold posters mounted on the front-of-house. 


Press Scoop 


Another fine press scoop was made by F. R. 
Hozier, Odeon, Bristol, when a phone link-up 
with Bob Hope in California was arranged and 
relayed to the theatre audience. This was part of 
the campaign for “ Paris Holiday and a nice 
banner headline * Hope Phones the Odeon " was 
a fitting reward for Mr. Hozier’s initiative 


G. C. Parry, Gaumont, Edgware Road, made a 
good effort to sell a reissue double bill, “ Caine 
Mutiny ’(“* Father Brown.” He sold the latter 
just as hard as “ Mutiny ” and linked it with Alec 
Guinness’s recemt awards in “ River Kwai.”’ He 
concentrated on the personal letter angle and sent 
numerous letters to local bodies likely to be 
interested in the programme. In addition, he 
secured two shop tie-ups. 


Now, some more entries in the Showman’s 
Certificate Award for AKC managers in Germany. 
W. Hall, at the Elizabeth, Krefeld, made another 
of his eye-catching displays for “ Witness For 
The Prosecution.” This featured an old pulpit 
for the witness stand, the “ witness” having in 
front of her all relevant details of the film. Mr. 
Hall also had a very good display indeed for 
*Sad Sack,” featuring a model dressed in KD’s 
s¢ct against a background of sentry box and road 
barrier. 


Throwaway 


Don Sewell, at Bunde, again made his own 
illustrated throwaway for “ The Pride and the 
Passion.” He saw that the NAAFI, games rooms 
and shops had notices covering the programme 


For “ Blue Murder at St. Trinian's,”’ L. Atkins, 
Dusseldorf, featured a dustbin overflowing with 
empty liquor bottles and laddered stockings. The 
film title and plugs in the background were done 
in crisp, legible lettering. 


Mr. Atkins had a large collection of Western 
paperback books given to him and these he 
mounted into an effective foyer display for “‘ Cow- 
boy.” At the end of playweek he gave them away 
free. 

J. Morris, Detmold, had a cardboard tomahawk 
stuck into. a cross for * ‘The. Tomahawk and the 
Cross,”’ and featured this against a “ log cabin ° 
background on which was painted the title. 


Neatly Produced 


For “The Duke Wore Jeans,” W. Haines. 
Celle, had an almost life-size cut-out figure of 
Tommy Steele, and around it a large number of 
records, loaned by the NAAFI, were arranged 
in a pattern. The whole thing was very well 
thought out and executed. Mr. Haines also had 
a neatly produced display for “ Young Girls 
Beware,” in which he used a variety of materials 


ready to hand 


Two more photos of displays by J. Morris, 
Detmold, have just come in. The first. for 
*‘ Sayonara " was composed of brightly coloured 
parasols and fans against which was set a girl 
in Japanese costume. The film title and credits 
were painted on to the parasols, whilst at the foot 
of the display were the words: “In Japan 
‘Sayonara’ means goodbye—but in the Hobart 
cinema it means an evening of wonderful enter 
tainment.” The other disolay was a good effort 
for “*. . . And Woman Was Created,” with all 
the ingredients associated with this film. 


Finally, D. Grainger, Verden. mounted a fine 
display for “ River Kwai.” This comprised a 
small, but accurate, model of the bridge laid out 
against a very convincing-looking background. | 
understand that the display was floodlit, and it 
must have looked extremely effective. 
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The Showman Also Commend... NO TREES IN 
THE STREET 


. . . . e 
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Grand Nationa] newsreel Brown, L. J.. Rex Wild, The Pride and the Passion (2) ae fen ——~ eckee on St Trinian’s (2). | 
Leytonstone: The Tall Stranger. Butler, T., Regent PAICE, C. A., A/M, Ritz, Woking: The Tall Stranger, Todd, R., Odeon, Blackpool: Grand National news- 
Crosby: Children’s club, Sayonara, The Duke Wore Sayonara (2). Parrott, R., Odeon, Doncaster: Blue reel. Tooke, B. S., A/M, Regent, Great Yarmouth: 
Jeans (3). Betton, P. J., Playhouse, Bexhill Murder at St. Trinian’s. Paton, J. O., Ritz, Brig- Marjorie Morningstar. Trezise, M., Gaumont, 
Peyton Place, A Tale of Two Cities (2) house: The Duke Wore Jeans, The Flesh is Weak, Stroud: Private’s Progress. Tucker, J., A/M, Odeon, 
CALLANDER, D., Vandyck, Bristol: Happy is the Happy is the Bride (3) Payne, J. D., Gaumont, Bath: Children’s club. Turner, J. C., Odeon, 
Bride, The Man Who Wouldn't Talk (2) 


Capper, Stratford: Grand National newsreel]. Pearman, F. W,. 


Woking: Theatre publicity, Gideon’s Day (2). 
©. T., Odeon, Bradford: Grand National newsreel Odeon, Peckham: Teacher's Pet Poat, W. F., Turner, T., Odeon, Burton-on-Trent: Children’s 
Carpenter, A. M., Odeon, Sutton Coldfield: White Astoria, Brixton: Desire Under the Elms Potts, activities, Just My Luck, theatre publicity (3). 
Christmas, The Joker is Wild (2). Carter, A. R., R. H., Odeon, Exeter: Grand National newsreel The C 
Odeon, Guernsey: Grand National newsree! Cat- , . VERE, F. R.,. Carlton, Boscombe ce Camp on 
tell, A. G., Regal, Torquay: Camp on Blood ws vg ba" Gaumont, Richmond: The Gift of Blood Island. 

Island, Marjorie Morningstar, Hell Bent for Glory, ove, China Doll, The Sea Wall (>). Reece R. G., 
Perri (4). Cockburn, R. C., Odeon, Skipton: The Empress, Liverpool: Just My Luck. Rees, D. C.. WAIN, T. S., A/M, Empire, Aldershot: The Sad 
Pride and the Passion. Colson, W. D., Odeon Odeon, Sketty: Grand National newsreel. Robdrup, Sack Walker, E. H., Majestic, Leeds: Press 
Crewe: Grand National newsreel. Conway, C. D., S.. Empire, Darlington: Armoured Attack, The publicity. Walker, H. 1., Empire, Stockton: 
Odeon Hereford Grand National newsreel Amazing Colossal Man, The Bridge on the River Gulliver's Travels. Walker, J., Odeon, Hove: Blue 
Coombes, D. H., A/M. Metropole, Nottingham Kwai. Loving You, The Careless Years (5). Reache, Murder at St. Trinian’s, Pal Joey, Peyton Place, A 
Marjorie Morningstar Coombes, R. E., Regal R.. Gaumont, Eltham Hill: The Sea Wall Roxburgh, Tale of Two Cities, Grand National newsreel (5) 
Cirencester: Sayonara, Chase a Crooked Shadow, W.. A M, Odeon, Bolton: Thunder Road, Gideon's Wall, A. W. F., Gaumont, Falkirk: Grand National 
April Love (3). Crabb, R. J., Lyric, Welling- Day. (2) Ressell, A. R.. Astoria, Walton: Press newsreel. Wallace, G. S., A/M, Avon, Glasgow: 
borough: The Scamp, Disc Jockey Jamboree, The Publicky, Caldres's ctub, Tie Duke Wose Seam, Public relations. Wallace, G. S., R/M, Goumont, 
DI. @G). Crane, H. F., Adelphi, Birmingham The Silent Enemy, Public relations (5) Falkirk: Children’s club ggg ge H., O \ 
Chase a Crooked Shadow, The Duke Wore Jeans SCARDIFIELD. J. A., Odeon, Dover: Grand National Brierley Hill: The Tin Star, The Scamp, Grand 
Q). Crawford, W., Gaumont, Hamilton: Grand newsreel, Teacher’s Pet, Paris Holiday, Gideon’s National newsreel(3). Walton, E., Odeon, Hounslow: 
National newsreel, Windom'’s Way (2). Crawley, Day (4) Scott-Bucclewch, N.. Lonsdale. Carlisle: Carve Her Name with Pride. Walton, W., Trafford 
Vv. A. H., Odeon, Sevenoaks: Grand National news- Happy is the Bride, live show (2). Seals, E. S.. Picture House, Old Trafford: Woman in a Dressing 
reel, Blue Murder at St. Trinian’s (2). Crawshaw, Gaumont, Woking: Grand National nowsrest Gown, Both Ends of the Candle, Shoot Out at 
R., Od Taunton: Grand National newsreel Ri Belf Cc ac Medicine Bend (3). Ward, A. N., Ritz, Nuneaton 
Seddon, A. W., Ritz, ast hase a Crooked 
Crook, T. W., Casino, Liverpool eand National Shadow, Marjorie Morningstar, The Young In- Live show, public relations, The Bridge on the 
newsreel, Currey, J. H.. Odeon, Warley: Grand vaders, The Duke Wore Jeans, The Deep Six (5) River Kwai, The Duke Wore Jeans (4). Watson, 
petonel newsree Carr 3. Geumont South Shatwell, H. V., Gaumont, Halif ri Som B. G., A/M, Odeon, Redhill: Just My Luck. 
y; Shatwell, H. V., uumont, Halifax: Grand National : - 
Shields: Time Limit, The Tin Star (2) newsreel Shasted. W. T.. Gaumont. Burslem: Watson, Cc. S., Elite, Middlesbrough: Chase a 
KANTER, C., Odeon, Epsom: Gideon's Day Keel- Grand National newsreel Sheehy, M., A/M, Gau- Crooked Shadow, The Duke Wore Jeans, Disc 
: ce Seveation in St + Jockey Jamboree (3) Webley, N. J., Regal, 
ing. G.. Kingsway Hadleigh, Paths of Glory, The mont, Streatham: The Tin Star. Short, A., Picture 
: me ¢ : ; House. Donc he Duke Wore : Coventry: Children’s club, Grand National newsreel. 
reek G). Kelly, P. N., Odeon, jouse, Doncaster: The ke Wore Jeans, Sayonara, 
~ 6 : > . Sew ; Wheeler, A. D., Odeon, Hornchurch: Grand 
Men in War, The Sad Sack (2) Hell Bend for Glory, Old Yeller (4). Simpson, A., 
: : , A Wi ’s Way. Si National newsreel. Whittaker, T., Savoy, Wolver- 
exandra Aldershot: Grand Nationa Gaumont, Ayr indom's ay Simpson, C. K., i on: The Ca ou Teed: tae Wilkins 
Knowles, N. E., Regal. Gravesend: The Odeon, York: Dangerous Exile Skellon, P. E., - eer — ; “ 
' : Ode Snaldine: Gri N: al newere L. A., Gaumont, Islington: Another Time Another 
A Tale of Two Cities. Witness for eon, Spalding: Grand National newsreel. Smith, Pi The Gift of Lo oN Wiliams, A. E 
Paris Holiday (4) C., Odeon, Folkestone: Grand National newsreel. , snes + Tig csi Min , oA _ Eve 
Sob 1 Wallaw. Blyth: Sayonara. H s th Odeon, Northfields: Live show Williams, E., Gau- 
gal, Aberdeen: Old Yeller. Lamb, Bride. The Man Who Wouldnt Talk (3), Meee, mont, Wallsend: The Baby and the Battleship. 
+» Cinema, Wishaw: Paths of Glory. Lam- Gaumont, Walsall Grand National gee i Wilmat, G., Odeon, Southampton: Grand National 
. A’/M,. Broadway, Hammersmith: Sing Sowerby. W. Le. La Scale, Pa elev The Brid > a newsreel, Orders to Kill, Gideon's Day (3). Wilson, 
Gulliver's Travels (2). Lang, P. H.. the R +d Kwai A Tele of Two Cities 2) Se B., A/M, Empire, Coventry: Disc Jockey Jamboree. 
Odeon, Cosham: The Sad Sack, Witness for the R. D.. Odeon, Newcastle-on-Tyne. Grand Natlonal Wood, W. R., Gaumont, Wallasey: Grand National 
Prosecution (2) Larrosa, E.. Gaumont, Bootle anueseal Stead D Gaumont Hull The Tin newsreel. Wright, D., Odeon, Ipswich: Grand 
Grand National newsrec Laybourne, H.. Odeon Star Steele. D. Cc. Qéeen. Pavercet Grand National newsreel Wyatt, W. T., Ritz, Edgware: 
ee Ee teens Manisa Orem ag National newsreel. Stevenson, P. C., Rialto. The Camp on Blood Island 
Kill, The Bridges at Toko-Ri, Peyton Place (4) ye. ag Hell a ae bo al gy YEOMAN, B. T., Odeon, Kensington: Touch of 
Lewis, B. W.. A/M, Central, Reading: Disc Jockey (ay a oy nA © € ~ it maa eer Evil, The Young Lions (2) 
Jamtvoree, The Mam ‘Who Wouldn't Taik (Lewis, Qo AMterts P* ger ,Qteon. flamingn: Grand 
H. E., Gaumont, Luton: Grand National newsr pemaceenni tanta mgt ZAGURY, M. 3J., Embassy, North Harrow: Old 
Lioyd, K. B.. Gaumont, Southport: Grand Nat onal TAYLOR, E. M.. Odeon, Hinckley: Grand National Yeller Zaidner, M., Regent, Stamford Hill: The 
newsreel! Lioyd-Davies, C., Odeon, Wolverhamp- newsreel Taylor, R., Regent, Brighton: The Sea Big Beat. 


sid 
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‘Kine. —MGM £600 Showmanship Contest 


FLOATING PUBLICITY 


WINDOW DISPLAYS linked with books, 
hosiery, wines and recruiting were obtained by 
Douglas G. Adams and his assistant W. Harrower 
to assist their campaign for ‘ Don’t Go Near 
The Water,” at the Regal, Kirkcaldy. 


As it so happened, Kirkcaldy suffered the 
worst flooding for forty years, so a board com- 
plete with film title and theatre credits was floated 
along a submerged esplanade. 

For the re-opening of a local ballroom, closed 
through the water, the first couples on the new 
floor were given complimentary tickets to see the 
film. A thousand bookmarks were distributed via 
local libraries and bookstalls. 


An attractive “ Miss” from the theatre staff 
agreed to take a bath on the theatre stage during 
the Saturday prior to playdate, a story taken up 
by the Edinburgh Evening Dispatch, On the Satur- 
day evening before the screening of the trailer, 
an usherette duly appeared carrying a bath. 
took the bath on the stage—and straight off 
again! 

othe personal columns of the Fife Free Press 

carried a poem. French, Italian and Dutch trans- 
lations of the title were needed to win the prize, 
a copy of the “ Don’t Go Near The Water” 
book 


On warm days a male member of the staff 
paraded around town dressed in oilskins, carrying 
an umbrella and giant book. 

Thirty-five single inches of press space resulted. 

A “ Dunkirk” contest was held by manager 
R. L. Cook and his assistant R. Bird for the film, 
shown at the Savoy, Swindon. ; 

This was held via throwaways which carried an 
invitation to write experiences of the evacuation, 
sending them to the theatre. Over fifty replies 
were received which made good editorial in the 
local press. 

Window displays were arranged in several shops 
and tie-ups obtained with the service recruiting 
centres. To crown this build-up, a grand gala 
opening was held, attended by the mayor and 
mayoress together with the top brass from service 
units associated with the area. ; 

Lavish front-of-house and foyer displays en- 
tailed the use of one hundred and ninety flags, 
regimental crests, models, anti-aircraft guns, field 
guns, armoured cars, in fact enough equipment to 
Start a private war. All this material was taste- 
fully sited with appropriate descriptive literature. 
Prominence was given to a guided missile only 
recently taken off the secret list. 

After the presentation of bouquets, the guests 
were entertained then escorted into the theatre. 

A Mario Lanza night was the highlight of the 
exploitation for “ Seven Hills of Rome ” by H. E. 
Benzeval and his assistant M. J. Myatt at the 
Regal, Derby. - : 

is was held in the town’s main ballroom with 
a contest to find a singer with a voice most like 
the star of the film. The ballroom was decorated 
for the occasion with blow-ups of Lanza, posters, 
etc. 

Eight window displays were arranged incorpor- 
ating national tie-ups. Slips were posted on the 
Trent buses commencing just prior to playdate. 

W. Walton, of the Trafford, Manchester, had 
directional arrows placed at strategic points, show- 
ing the way to “ The Little Hut.” display in- 
corporating life-size figures of Ava Gardner, plus 
quads and stills, was featured in the foyer. k 

The foyer also contained a “ Little Hut 
attended by an usherette dressed in hula costume. 
She also toured the shopping area spreading de- 
tails of playdate. 

For the screening of the MGM programme, 
“ The Safecracker” and “ Saddle The Wind,” at 
the Ritz, Aldershot, assistant R. V. Saffim arranged 
several window presentations linked with hard- 
ware, toys and music. Julie London was pro- 
minently featured in the music plugging both in 
music shops and the theatre. 

A foyer exhibition loaned by the local CID 
showed the methods of detecting safebreakers and 
other types of criminals. 

Complimentary tickets were placed in a locked 
safe. The key was then placed in a cash box 


r—— MORE MGM CREDITS — 


*“* Barnacle Bill.""—Horace |. Walker, Empire, 
Stockton; W. S. I. Henderson, Rex, Motherwell. 

** Jailhouse Rock.’"’—J. G. Campbell, Regal, 
Coatbridge; Reginald Helley, Regal, Wakefield; 
John L. Smith, Ritz, Edinburgh; W. Gourlay, 
Regal, Staines; Geoffrey S. Ramsden, Regal, Paisley; 
C. B. Horrex, Majestic, King’s Lynn; H. Brown, 
A/M, Savoy, Enfield; F. L. Holmes, Ritz, Sunder- 
land; E. D. Machin, Avenue, Blackley; S. Harvey, 
Ritz, Romford. 

* Devy.”"—John L. Smith, Ritz, Edinburgh; 
A. W. Seddon, Ritz, Belfast; B. Baron, A/M, Regal, 
Harrogate; H. Morris, Gaiety, Birmingham; George 
S. Newton, Rex, Consett; L. H. Pigg, A/M, Savoy, 
South Shields; D. J. MacLeod, Coliseum, Glasgow; 
J. Dunachie, Regal, Glasgow. 

** Davy”’’/** The Hired Gun.”’—P. C. Stevenson, 
Rialto, Broughton; H. Brown, A/M, Savoy, Enfield. 
* Dunkirk.”"—G. Williams, Regent, Chatham 

“The Safecracker.”"—W T Wyatt, Ritz, 
Edgware; D. J. Archer, Empire, Coventry. 

“The Littl Hut.”"—D. M. Campbell, Regal, 
Stirling; E. Wicks, Whitehall, Rotherham; T. A 
Wright, Regal, Handsworth; H. Morris, Gaiety, 
Birmingham. 

“* Les Girls.’’—Noel Briggs, Shaftesbury, Leeds; 
N. L. Eccleston, The Gainsborough, Bootle; G. 
Lennox, Picture House, Dennistoun. 

*“* Don’t Go Near the Water.”"—H. Brown, A/M, 
Savoy, Enfield; Andrew C. Paxton, A/M, Regal, 
Aberdeen; B. Kerridge, A/M, Ritz, Maidstone; D 
Van-Pooss, A/M, Forum, Southampton; B. Wilson, 
A/M, Empire, Coventry; D. J. MacLeod, Colli- 
seum, Glasgow, Coventry; J. Dunachie, Regal, 
Glasgow 

“* Gun Glory "'/** Time for Action.”"——-G. Lennox, 
Picture House, Dennistoun. 

** Gun Glory.’’—William D. Demaecker, Mayfair. 
Battlefield. 

“* Until They Sail."—G. R. Mapes, Imperial, 
Walsall. 


which was also locked. Patrons were invited to 
open the cash box by using wire and hairpins. 

An attendant dressed in an old sweater, slacks 
and burglar type mask, toured the town’s busy 
centres carrying a large jemmy and a suitcase 
labelled, “* Safe Blowing Equipment,” followed by 
film and theatre credits, 


RENTERS 


CAMPAIGNS 


UNITED ARTISTS has produced a fine work- 
manlike sheet for ** The Vikings.”” The book has 
film illustrations on back and front covers, there 
is a recording of the title tune on London 
HAT2118, and for a tie-up with travel agencies 
some punchy stills are available. 


For the co-operative hairdresser there are two 
Viking hairstyles. Leathercraft, swim hats and 
cycles all have a Viking tag. There are a series of 
detachable sheets for passing on to the local film 
critics, and with picture strip, large blow-ups of 
stars and a fine selection of stereos, most angles 
of a campaign should be covered. 

Some 16-sheet posters are available for those 
managers who wish to cut out and mount. 

One would expect from Columbia a good work 
sheet for “The Key,” and that’s just what we 
have. The serialisation is free. with fine stills 
to support the copy, a specimen layout for a 
composite page is included, with well balanced 
blocks. 

For general tie-ups stills have been produced for 
a Key Shirt. Key Belt, and for towns with lots of 
hotels there is a gimmick on keys that managers 
should like. Painting competition block, dis- 
plays for travel agents and two quads both out 
of the rut—one being our chosen Poster of the 
Month. 

“Heaven Fell That Night,” another Columbia 
film, stars Brigitte Bardot. A tip-top poster quad, 
and the selection of stills and blocks leaves one 
panting to see more. 
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MANAGEMENT 


What's On ?—Why 
Not Dial CIN 


I HAVE received a letter from a member of the 
public which highlights theatre operation and 
the sort of facilities offered by the cinema. 


He writes: “ It is necessary to buy four separate 
newspapers if you want to know what's on at the 
cinema in the city I live in and in the three neigh- 
bouring towns, all within half an hour or less of 
my home. I believe this situation is found all over 
the country—yet who is prepared to spend quite 
a lot of cash simply to find out what's on at the 
local house? 

“I believe the answer to this is for rival cinemas 
to sink their differences and to arrange for a 
telephone number to be made available for in- 
formation about cinemas within a given area. 
Such a service could also be flashed on to all 
screens. 

“ This sort of thing may get off to a very slow 
Start, but it would quite cheap and efficient 
once it got under way—and would, I'm sure, be 
very much appreciated by the public.” 

In London, of course, some of the major cir- 
cuits do have central information bureaux which 
tell inquirers what’s on at any of the particular 
company’s theatres. I think jt’s time some sort of 
arrangement was made outside London, at least in 
the major centres. 


This letter, by the way, got me thinking about 
telephone inquiries to individual cinemas and just 
how vital this means of communication is for 
the average patron, so I telephoned my local 
theatres. 

The first cinema informed me that it was at my 
service. In answer to my query of what was show- 
ing, I had two titles ratt off in double quick 
time and then they hung up on me. In my next 
call I took good care to ask for the titles of the 
films and who was in them. These were given 
me (though two of the stars mentioned weren't 
in the film at all), and then I asked the name of 
the director of the main feature. This gave rise 
to a great deal of heavy breathing at the other 
end and I was asked to hold on. This | did for 
several minutes and then hung up. 

My next call was made when the evening house 
was on its way in. Perhaps this was inconsiderate, 
but I was vateoe ware | to be a member of the public 
with no thought of first, intermediate or last house 
panics. 

This cinema, too, insisted that it was at my 
service, but then immediately asked me to hang 
on. I listened for fully five minutes to a noise 
which sounded like a fleet of trams at the other 
end—perhaps this was intended to give the im- 
pression of roaring business. Then the lady, pre- 
sumably the cashier, came back and I asked her 
what was showing. In a shocked voice she in- 
formed me that it was “ River Kwai”; she was 
obviously very hurt that I didn’t know that the 
epic was on at my local theatre. 

The next cinema was not, thank goodness, at 
my service. I received a cheery hello, and was 
quickly given the two titles, star names and times 
of performances. So far, so good. However, the 
name of the second feature was new to me, so I 
asked what it was about. 

A hurried conference at the other end left the 
impression that no one on the staff knew anything 
about the plot of the second feature. I was then 
informed that it was “a kind of Western "——but 
the manager's voice lacked conviction. 


I rang up one or two other theatres and got 
approximately the same results. During this time 
I had been glancing idly at the Radio Times 
and noticed that a play was due to be broadcast 
on the Home Service. I saw that the information 
given included the title of the play, the author, 
the names of the cast, the producer, and an in- 
triguing outline of the plot. 

So I prepared to enjoy a quiet evening’s enter- 
tainment in the comfort of my home. 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED a. 6 
FINANCIAL Mes 
FOR SALE & WANTED aes @ 
MISCELLANEOUS | a 


Caps 2d. per word extra. Box No.1/- extra 


All Classified Advertisements must 
be prepaid (except approved 
eccounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 

held respeonsibie tor any mis- 

takes arising trom advertise- 

ments accepted ever the 
telephone 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


Te prevent a reply to a box number 
reaching someone for whom it is not in- 


tended, readers may use the following 
service : 
Enclose your sealed reply in another 


envelope addressed to the Advertisement 
ANanager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the list, your letter will be destroyed. 

Please note, under no circumstances con 
we divulge the names and addresses of box 
number holders. 


SITUATIONS VACANT 


FILM & RECORDING EDITOR 


AGED ABOUT 30, 


is required for Public Relations Department of 
The Bahrein Petroleum Company Limited 
Persian Gull, with at least five years’ experience 
of magnetic recording, sound mixing and 
synchronising, magnetic optical conversion 
and film cutting and editing. Knowledge of 
any other side of cinefilm production gained 
through T.V., cine or process studio work an 
asset 


Commencing salary £1,644.0.0. per year. 
An adequate living allowance and accom 
modation are provided in addition to salary 
with medical attention, paid local and home 
leaves and participation in pension plan and 
provident fund schemes 
Apply in writing to 
CALTEX SERVICES LIMITED, 

CALTEX HOUSE, KNIGHTSBRIDGE GREEN, 
LONDON, S.W.1. Quoting “ REL” 


SITUATIONS VACANT (contd.) 


BBC requires Production Assistant 
(male) elevision Outside Broadcasts in 
Manchester. Duties: to contribute directly 
to pr ogram me content and formulation, be 
responsible for co-ordination of production 
eams and liaison with servicing depart- 
ments, to assist the Producer in programme 
administration, budgeting and rehearsing, | 
and in rare cases, in selection of films and 
Jirection of film sequences. Will often act 
‘ Produ representative on location 
f be in charge of stage management 
Good educational background and keen 
n n, and knowledge of, sport essen- 

" Production experience in films or 

irnalistic experience such as feature 
writing, d ible Salary £1,105 (possibly 

ner ! jualifications exceptional! 1) 

n by ven annual ncrements to 
£1.550 p.a. max Requests for applica- 

forms wclosing addressed envelope 

i quotin pare wet ed ee 

ach App ments Offic Broadcasting 
House, Lond Ww. within five days 

BBC requir Television Make-up 
Supervis woman) in Manchester 
Duties include make-up of artists in trans- 
m ns from North Region, assistance 
at hearsa planning and checking of 
equirements for productions in conjunc- 

n with Produ and Designer, also 

> n < work of Make-up 


ind training of new recruits 
working know- 
television make- 
1lso training in hairdress- 
terest in period hair styles 
(possibly higher if qualifica- 
ons exceptional), rising by seven annual 
£1,160 p.a. max 
forms (enc 
reference G.738, 

Appointments 
House, London, 


K.W.) 
Officer 
Ww. 


CHIEF Operator 
tious, skilled man interested 
Good post for right man 
Manager, Essoldo Cinema 
Cheltenham 


MANAGER OPERATOR required for 
small independent hall Essex State 
full particulars experience age, wages 
required, inclusive of bungalow provided 

t * The Moorings, 
Sandbanks, Bourne- 


Br yade asting 
thin five re 


Conscien- 
n his job 
Apply. The 
High Street. 


required 


Road, 


Requests | 
losing addressed | 
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SITUATIONS VACANT (contd.) 


CHIEF and Second Operators required | 


immediately for Southend-on-Sea Good 
working conditions Apply, Mr. Carr, | 
Essoldo Cinema, Southend-on-Sea. 

CHIEF wanted, West Country coastal | 


town Above-average Second seeking per- 
manency might suit.—Fullest details. age, 


evc., Y., Box 144, Kinematograph Weekly 
GENERAI 


work, 


Box 


Maintenance Man, electrical! 
required by West End cinema.—-X., 
143, Kinematograph Weckly. 


SITUATIONS WANTED 


| ment by 


} 
} 
| 
| 


| Boscombe. 


1958 


FOR SALE—continued 


~ARRIFLEX Camera. ig Box 139, 
Kinematograph Weekly Pde 
MERCURY Arc Rectifier with spare 


bulb; Savoy Double-sided Neon Sign with 
transformers; 750 Seats; 32-ft. Cinema- 
Scope Screen; complete Projection Equip- 
B.T.H., in excellent condition; 
Five-way Automaticket Machine; Foot- 
lights and Battens; Boiler, Mopump and 
12 Radiators. All above in excellent con- 
dition. Can_be Frere at Savoy Cinema, 
Tel. 34506. 


WANTED 


MUCH-TRAVELLED Cameraman, ex- 
perienced in industrial documentary 
field, requires interesting post similar 
capacity.—M., Box 133, Kinematograph 
Weekly. 

MANAGER (30), sales and publicity 
awards, experienced operator, willing to | 


go anywhere and tackle anything. —P., 
Box 136, Kinematograph Weekly. 


“Thirty 


| Kinematograph 


MANAGER, every qualification. 
years’ management references Single 
Bonded.—W., Box 142, Kinematograph | ~ 
Weekly. 
— 
HIRE 
ARRIPLEX 16, brand new outfit and 


six Cooke T lenses and all accessories plus 
all other types of photographic equipment, 
available for hire.—B. Bennett and Sons, 


Ltd., 25-27, Oxford Street, London, W.1 
Ger. 9953. Send for catalogue. 
FILMS 

WANTED —Fifty ~ Assorted Shorts and 
| Comedy Reels on outright purchase for 
Ghana.—Reply to Advertiser, O., Box 
135, Kinematograph Weekly 

FOR SALE 

MITCHELL Standard Camera.—Q., Box 
137, Ki Nematograph Weekly 

MIRROR, Newman Sinclaire—R., Box | 
138, Kinematograph Weekly. 

NEWMAN _ SINCI AIR. “Model A. 
£100.—T., Box Il Kinematograph | 
Weekly 


FILM INDUSTRY 
DEFENCE ORGANISATION LIMITED 


he Film in 
mvites appl Chvef Executive 
Officer. The ¢ n. tor whick " tial 


extensive experien: e 
n intimate knowledge of the { 

ipep to the Secretary 
FILM INDUSTRY DEFENCE ORGANISATION LIMITED 
1) Old Jewry, London, £.€.2 


You can doa 


GOOD DEAL BETTER 


50 batches reconditioned 
Chairs available for | 
REBUILT MODERN CHAIRS AS NEW 
inspection cordially invited at London showrooms :— 
102 BRIGHTON ROAD, LONDON, N.16 
Phone GERALD LEVENSON, CLissold 6617/8 


COMPARE QUALITY—COMPARE PRICES 
ANOTHER NEW CUSTOMER | 


STUDIO by 
CAMERA ECLAIR 


3 lenses on turret, motorised 32v, 
variable speeds up to 32 F.P.S., 
4 400’ magazines, fade and 
dissolve, tripod, new condition. 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, N.4. 


SECOND Projectionist required 
or write, ¢ 
Harringay 


Call 


ohseum ¢ ma. Green Lanes 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


89 WARDOUR STREET, LONDON, W.1. 


GEORGE PALMER ([Prop.: Frederick G. Palmer Ltd) 


. GERrard 4796 and 6143 


£10 CASH for your old Ernemann II, 
Ill and Ernon [V Mechanisms only, in 
any condition £25 for Ernemann IV 
and V Reply J., Box 106, Kinemato- 
graph Weekly 

NEONISED Café Signs, complete, 1 ft 
high or more; 50 Upright Loom Chairs.— 
Roxy Cinema, Ross-on-Wye. 

SAFETY Lighting Sets required.—State 
full details and price to N., Box 134, Kine- 
matograph Week! y 

URGENTLY WANTED- —Copies of 
Year Book, 1945-56 
editions; also “‘ Kinematograph Weekly "* 
(preferably bound), 1945-57.—U., Box 141, 
Kinematograph Weekly 


CINEMAS FOR SALE 


~ CINEMA, house, flat, land for sale. 
Freehold, Worcestershire. Good profits. 
Owner retiring. Modern, cheap, lates 
equipment .—N Box 110, Kinematc- 
graph Weekly. 


FOR Sale.—Freehold Cinema, Harlech, 
N. Wales beauty spot. 230 seats; Cinema- 


Scope Consistent profits. Audited 
accounts. ideal as family business. 
| Price £3,000.—L., Box 132, Kinemato- 
graph Weekly 

CINEMAS _ Bought and Sold.—R. 
Bovilsky, Cinema Agent, 34, Batson 
Street, Glasgow. 


CINEMAS WANTED 


“TO Rent or Buy, Midlands area.—All 
| particulars to Savoy, Bilston, Staffs. 
POSTERS 
~ OINEMA Posters, Hanging ‘Cards, etc. 
Good quality — keen prices — prompt 
delivery.—Write for specimens, Arthurs 


| . Ltd.. Woodchester, Stroud. Glos. 


BARGAIN of the WEEK 
Intermittent sprockets, hardened and ground. 
by leading manufacturer, fit all Kalee and 
BIH projectors, new and boxed, today's 
list price over 70s, each, my price 25s. 
each, post Is. 3d. Two or more post free. 


expt. 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel. : Atherstone 3210/3202 


A few shillings spent 
on a 
CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 
handsome dividends. 
* 


| Send your “Smalls” today! 


ODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


» °= 


~J 
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CINEMAS 


FOR SALE 
LINCOLNSHIRE : | LONDON: 


To be let at £500 p.a., subject to small | Outstanding proposition. Frechold. Profits 
premium, long established, good profits, | considerably increased by recent tax re- 


which could be increased under owner | duction, sound money maker. Price 

managership. Seating 600, well furnished | £10,500. Mortgage available. Unusual 

and equipped. B.138) | opportunity. (C.34) 

Cinemas and Theatres in all parts of the country. Unlimited cash available. Principals 
and others are invited to communicate in confid m 


e inspection arranged. 
Further details of the above Properties, together with 
other available Propertses, apply to Sole Agents: 


HARRIS & GILLOW 


Valuers, Agents and Consultants to the Cinema and Entertainment Industry 


GERrard 2504 (7 lines) 


To Cinema Proprietors and Others 
By Direction of Gravelly Hill Picture House Ltd. 


SALE BY AUCTION ON THE PREMISES 
ON WEDNESDAY, 17th SEPTEMBER, 1958, commencing at 12 noon precisely 


at 


THE STAR CINEMA, SLADE ROAD, ERDINGTON, BIRMINGHAM 


of the 
Cinema Theatre Furnishings, Equipment & Effects 
J. H. LEESON, SON & HACKETT, F.A.1. 


having sold the Cinema will sell by Auction on the premises as above 
On View 10 a.m. Day of Sale. 
Catalogues from the Auctioneers’ Offices 
8 CHERRY STREET (Corner of Cannon Street) BIRMINGHAM 2 
Tel.: MiDiand 0336-7 (2 lines) 


N.B. 895 CINEMA SEATS will be sold by Auction in the above Sale if not 
sold previously by Tender. 


TO CINEMA PROPRIETORS AND OTHERS 
By Direction of the Gravelly Hill Picture House Ltd., 


STAR CINEMA, SLADE ROAD, ERDINGTON, BIRMINGHAM 
TO BE SOLD BY TENDER 


895 CINEMA SEATS 


Tenders for the above Seats to be submitted by Tuesday, 9th September, 1958 
J. H. LEESON, SON & HACKETT, F.A.I. 


Chartered Auctioneers and Estate Agents 
8 Cherry Street, Birmingham 2 Telephone : MID. 0336-7 


Full particulars and Conditions from the Auctioneers’ Offices as above. 


ON VIEW betwe-n 2.30 & 4.0 p.m. on Wednesday & Thursday, 3rd & 4th September 


EVEREST 


LOOK TO 
| 
| 
aimee THE FUTURE 
CURTAIN? | 


ATIONS | with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, WN.1 


CARPETS 
& RENOV 


Contact the actual Monufacturers - 

H. LAZARUS & SON Ltd. 

49-51 CURTAIN ROAD 
LONDON, E.C.2 


CANonbury 9401-2 


| 


| 
| 


| troller, has been “ mul 


Television Outlook 
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by Tony Gruner 


A-R's £22,000 Birthday 


Present For Viewers 


HOW WILL Associated-Rediffu- 
sion mark the third birthday of the 
opening of commercial television in 
this country on September 23? 


Not with an ordinary celebration, | 


but with the biggest budgeted pro- 


TV. Entitled “ Women in Love,” 
this will be A-R’s dramatic “ spectac- 
ular,” costing more than £22,000, 
consisting of a two-hour dramatic 
—— of six playlets, with a 
single 
Sanders. The idea was one that John 
MacMillan, A-R’s programme con- 
fing over for 
several years.” 


Something Different 


Says 
viewers were tired of either an old 


| gramme ever to appear on British | 


theme, introduced by George | 


MacMillan, “I feel the | 


film or another variety show to mark | 


the occasion. ‘Women in Love’ is 
an attempt to give them something 
a little different and, we hope, more 
creative. Each of the storiés, dealing 
with the subject of love in one of 
six European countries, has been 
specially written for television. Not 
all have up-beat endings and certainly 
none of them are soap-opera. 
“With the exception of the ‘ Lor- 


etta Young’ series (not shown in Bri- | 


tain) there is no regular 
filmed show on British television. 
“If ‘Women in Love’ is the 
success we hope it will be, A-R might 
decide to produce a regular series on 
the subject of love and romance.” 


romantic 


UA managing director, who will be 
handling inquiries for the company 
until UA appoints a British produc- 
tion chief to handle all television 
problems. 


Golden said that he anticipates 
production starting in Britain by early 
autumn, and that more than one 
series might be started with UA part 
financing projects in collaboration 
with the BBC as well as one or other 
of the contracting companies. 

Golden stated that he had con- 
ducted talks with a number of lead- 
ing independent television producers 
over here, eager to take part in pro- 
ductions sponsored by his company. 


TED NELSON, a leading New 
York television critic and radio-TV 


| executive, has returned home with a 


| had expected 


Meanwhile, A-R is not planning to | 


allow the press to forget the impor- 
tance of this third birthday. A 


Viscount is being chartered to tly TV | 


critics and journalists to Paris, where 
they will meet young actresses, one 
from each country, who have been 
selected to play in the six sequences. 


| Talent Search 


Peter Graham Coat 
Drury, senior drama 
casting director for the 
have been scouring the Continent 
since March to find the _ suitable 
actresses. They have picked: Scilla 
Gabel—from Italy; Annette Grau 
from Germany: Yvonne Moulaur 
from France; Frances Martin—from 
Austria; Maria Caudra—from Spain ; 


and Weston 


company 


| Anne-Marie Gylienspetz—from Swe- 


den. 
MacMillan, a man with a subtle 
sense of humour, added this post- 


script: 

“We shall probably advertise in all 
the national papers on the day of 
the broadcast, including a half-page 
in the Daily Express.” 


UNITED ARTISTS has no fewer 
than ten television film subjects lined 
up for production in the States, and 
it least six for shooting consideration 
in this country. 


very good impression of at least one 
of the programme contractors-—ABC 
Television. 

According to Nelson, who is writ- 
ing a book about television through- 
out the world (“ I am hoping to visit 
Russia in the Fall "’), the friendliness 
and co-operation that he received 
from ABC and The Rank Organisa- 
tion was far ahead of anything he 
to experience in this 
country. 


Facilities 

On learning that he was in town, 
ABC Press Officer Tony Russell 
immediately rang the American, 
offered a number of facilities, invited 
him to lunch to meet one of ABC's 
executives and loaded him with a 


| file of publicity material. Nelson also 


| among 


producer and | 


} Fremantle 


received a similarly warm welcome 
from The Rank Organisation. But 
other organisations actively 
involved in TV the response was not 
quite so forthcoming. 


Said he: “ My impression is that 
those companies with a film back- 
ground and understanding of the 
importance of world markets are the 
best hosts that we travelling Ameri- 
cans are likely to find in this coun- 
try. 


& 3 * 
PROBABLY the youngest and 
most attractive English TV_ film 


distributor in London is Miss Angela 
Cuthbertson. This fair-haired young 
girl in her early twenties represents 
Television Films, Ltd., 


| with offices in New York and Lon- 
| don. 


Miss Cuthbertson, whose company 
sold “* Movie Museum ” to the BBC, 


| tells me that in addition to the avail- 


Herb Golden, chief of UA’s TV | 


organisation told me this before he 
left for the States over the weekend. 


I met him with Monty Morton 


' 


able British market important new 
TV territories are opening up in Ger 
many, Austria, Sweden, Norway and 
Finland, Portugal, Spain and Italy 
Very shortly she will take part in 
one of her quarterly trips to Europe 


continued on page 30 
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BRITISH LION 
PREMIERE 
AFLOAT 


BRITISH LION will premiere its 
latest Kenneth More film, *“* Next To 


No Time!” aboard the Queen 
Elizabeth at Southampton on Sep- 
tember 3. Southern Television will 


cover the event in a 15-minute pro- 
gramme 

Viewers will be able to watch stars 
and celebrities arriving at Southamp- 
ton in a special train arranged by 
British Railways 

Filmed in Eastman Color, “ Next 
To No Time! ” is a comedy telling 
how a shy backroom scientist 1s 
thrust aboard the Queen Elizabeth 
and caught up in a series of hilarious 
adventures before the ship drops an- 
chor in New York. 


They Will Dine 
With Vaughan 


THE TWO winners of a competi- 
tion arranged by Associated British- 
Pathe and Woman's Mirror in con- 
nection with “ Wonderful Things,” 
will spend a week-end at Brighton's 
Metropole Hotel, see the Frankie 
Vaughan show there, and dine with 
the star. 

Woman's Mirror readers were 
asked to say what type of role they 
preferred Vau; yan playing. The com- 
petition was arranged to coincide 
with the pre-release of “ Wonderful 
Things,” which went on general re- 
lease on Monday (August 25). 

AB-Pathe has set October 6 as 
the general release date for “ Ice Cold 
in Alex.” 


EROS X FOR 
ABC RELEASE 


THE Eros X certificate picture “A 
Question of Adultery,” which has 
just completed a successful London 
West End run of eight weeks, will 


be released on the ABC circuit on 
October 13. 
“A Cry From the Streets” has 


been doing very well in pre-release 
situations. At Gloucester and Chel- 
tenham takings have been excellent. 

The picture will be teamed with 
another Eros film, “ The Golden Age 
of Comedy” when it is released to 
ABC on September 1. 

*“ Blood of the Vampire” which 
opened at the London Pavilion, Pic- 
cadilly Circus, on August 7 netted 
over £4,000 in its first week. 


LATE EXTRAS 


Thursday, August 28. 

11 a.m., British Council Theatre.—-** The 
Carringford School Mystery "’—serial eps. 
1-4 (British Lion-CFF) 

2.30 p.m., British Council Theatre. 
“ The Carringford School Mystery ~ 
serial eps. 5-8 (British Lion-CFF) 

2.30 p.m., Own.“ Life Begins at 17" 
(Columbia) 
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TV OUTLOOK—contd. 


with product from some six U.S TV 


LIFEBOAT IS 
THE PRIZE production companies and one Aus- 
tralian company. ¢ * The 


| 

| 
A LIFEBOAT used in the santing | _Says Miss Cuthbertson: 
of “A Night To Remember,” The | Continent is wide open for film 
Rank Organisation's epic of the | Stes and TV material of almost all 
: : descriptions provided it is possible to 


Titanic sinking, is the first prize in 4 : 
a children’s competition arranged by | WS & Commeniner speaking the lan- 


; a ati 2 | guage of the country, rather than an 
al Seen ee ae English or American voice. With all 
"Sir William Riese Flint, the | O° material we set to ate waetess 

= a elie “oe | countries, we send translated scripts 
artist, has produced a series of draw- | ~ that the be a 
ings of incidents from the film which | live 4 t Regu mn a a 
Express Weekly readers i be | Uvered in the appropriate language. 
invited to compose into a picture ° ra ry 


| 
and to colour. 
First prize will include the cost of FOR THE first time since they 


transporting the boat—it is 30 ft. | participated in the Radio and Tele- 
jong and weighs 24 tons—to the | vision Exhibition at Earls Court, the 
winner's home town. programme contractors have got to- 

Principal judges of the competition | gether to produce something for 
will be Sir William and Kenneth | Olympia. An eight-hall pavilion, de- 
More, who heads a huge cast in the | signed arid occupying 6,000 square 


Jhenomenally successful picture. 

Autographed by Kenneth More, 
copies of Walter Lord’s best-selling 
book, “ A Night To Remember,” on 
which the film is based, will be given 
as consolation prizes. 

Express Weekly is _ distributing 
thousands of two-colour posters— 
carrying the film credits—throughout 
the country to announce the com- 
petition. 


feet has been erected and uses as its 
theme an adaptation of “ Alice in 
Wonderland.” Its object is to tell 
visitors something about the past, 
present and future programmes orig- 
inated by Associated - Rediffusion, 
Associated Television and ITN. 
Among the highlights in the anes 
lion is a music room, to celebrate 
such programmes as “Cool for Cats,” 
“ The Jubilee Show ” and “ The Jack 


Jackson Show,” and a Wild West 
Museum exploiting such shows as 
“Wagon Train,” “ Cheyenne” and 
“Gun Law.” Other halls will deal 
with quiz games, serials, music, docu- 
mentary, religious, schools and sport- 
ing features. 


IRVING STARR, executive: pro- 
ducer for Screen Gems, leaves for 
Hollywood this week-end for produc- 
tion talks with his company. He ex- 
pects to be away about ten days. 

Screen Gems has made one series 
over here under Starr's guidance, 
“Ivanhoe” with Roger Moore. While 
not exactly setting the commercial 
networks alight, it has played an im- 
portant = in providing Channel 9 
with a British film series. 

In the States, “ Ivanhoe” has not 
yet been “ pencilled in” for any of 
the networks’ autumn schedules—a 
rather surprising affair considering 
that September is almost upon us. 

Starr told me that he has a num- 
ber of ideas and scripts for future 
British-filmed series, but whether 
Screen Gems will go ahead with them 
will depend on his discussions in 
Hollywood. “Frankly there are 
times when it is difficult to know 
; what type of series is most suitable 
| for American television,’ he told me 
| with a wry grin. 


LONDON AND PROVINCIAL TRADE SCREENINGS 


LONDON 
The Fiend Who Walked the West 


Tues., Sept. 2. 10.30 Rialto 
Wed., ., 3 10.30 Studio One The Man Upstairs 
3 10.30 Continentale Three shorts -P 
10.30 Own The Decks Ran Red 
& 2.30 
‘ns 3 11.00 Crown The Unknown Soldier 
Thur 4 10.15 Plaza .... The Matchmaker 
R 4 10.30 Studio One Chain of Events ... 
Fri. 5 10.30 Cameo-Poly The Face of the Cat 
BIRMINGHAM 
Thur 4 10.30 West End The Defiant Ones ... 563 
Fri., 5 10.30 Futurist A Certain Smiie 
CARDIFF 
Fri., ; 5 10.45 Capitol The Defiant Ones ... 
_ GLASGOW 
Tues. 2 10.30 La Scala A Certain Smile 
Wed. 3 1045 Gaumont The Defiant Ones ... 
Fri., » 5 1045 Gaumont Sea Fury : pat 
LEEDS 
a 3 10.45 Odeon ... The Defiant Ones ... 
LIVERPOOL 
Tues 2 10.30 Odeon ... The Defiant Ones ... 
Wed. 3 10.30 Futurist A Certain Smile 
Fri., » 5 10.30 Gaumont Sea Fury 
MANCHESTER 
> 2 10.30 Theatre Royal Carry On, Sergeant; Man with a 
un 
2 10.45 Oxford Street ... A Certain Smile 
Wed., 3 10.30 Odeon ... Twilight For the Gods 
Thur., 4 10.45 Odeon ... Sea Fury ... on 
Fri., § 10.45 Odeon ... The Wonderful Years 
NEWCASTLE 
Thur., .. 4 10.30 Essoldo A Certain Smile as 
Fri., Pe § 10.30 Odeon ... The Defiant Ones ... 
SHEFFIELD 
Fri., cod, Lae Odeon ... The Defiant Ones ... 


10.30 


>>rcxKx >C 


> Century- Hugh O’Brien ... X 
Ox 
British Lion... Richard a 
Attenborough 
Gala 
MGM James Mason 
€ontemporary Kosti Klemela ... 
Paramount ... Anthony Perkins 
British Lion Dermot Walsh ... 
Miracle Francoise Arnoul 
United Artists Tony Curtis A 
20th Century- Rossano Brazzi... A 
Fox 
United Artists Tony Curtis A 
ar Century- Rossano Brazzi... A 
Ox 
United Artists Tony Curtis A 
Rank ... Stanley Baker A 
United Artists Tony Curtis A 
United Artists Tony Curtis a” & 
= Century- Rossano Brazzi... A 
ox 
Rank Stanley Baker A 
Anglo William Hartnell U 
Amalgamated 
= Century- Rossano Brazzi... A 
‘Ox 
Rank Rock Hudson A 
Rank Stanley Baker A 
Rank John Saxon A 
=~ Century- Rossano Brazzi... A 
Ox ; 
United Artists Tony Curtis A 
United Artists Tony Curtis A 
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We'd need a fat supplement to ‘Kine Weekly’ 
to feature all the current productions being made 
on ‘Eastman’ film. And it would be invidious to 
select a few for special mention. 

Week after week, year after year, the overwhelming 
majority of motion pictures are made on ‘Eastman’ 
stock — and so, too, are the release prints produced 
by the processing laboratories. Studios and labs alike 


know they can rely on ‘ Eastman’ film absolutely. 


EASTMAN Fitm 


made by 


Kodak 


Kodak Limited, Motion Picture Film Division, Kodak House, 
Kingsway, London, W.C.2 


* Eastman’ is a trade-mark. 


/ 
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}poppets | 


‘ 5 BRING Fags 
RECORD BUSINESS 


From September 19 to October 31, 
Paynes Poppets will run a most 
attractive offer to the public and 
you don’t have to do a thing. 

‘Pop’ records for only 1/9d. To get 
a record, your customers have only 
to buy one }-lb. box of Poppets or 
three 6d. packets. This scheme will 
bring you countless new Poppet 
Fans. 

Backed by excellent point-of-sale, a 
large national advertising campaign 
which fires off with a Double Page 
Spread in the Daily Mirror on Sep- 


tember 19, and special announce- 
ments on Radio Luxembourg, the STOCK UP NOW FOR POPPET DAY—SEPTEMBER 19TH 


demand for these Records will be 


enormous, 
One more thing. Don’t run out of 
Poppets. Place an extra order now. 


GEORGE PAYNE & COMPANY LIMITED :WADDON -: SURREY : Tel.: Croydon 0715 


